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Written for THE SILENT WORKER. 


DOUGLAS TILDEN. 


The Well-Known American Deaf-Mute 
Sculptor Whose Works Rank with the 
Best Productions of The Day. 


in being able to give a full 
and authentic sketch of Mr. 
Douglas ‘Tilden, the celebrated deaf 
sculptor, with an admirable portrait 
and illustrations of some of his best 
known works. 

To begin this account of Mr. Tilden 
at what Dr. Holmes regards as the 
proper starting-point for a man’s edu- 
cation, andso, of course, for his biogra- 
phy—that is a few hundred years be- 
fore he is born—it would seem that he 
ought to be a good deal of a fighter. 
As far back a 1190 it is of record that 
“Sir Richard Tylden, seneschal to 
Hugh de Lacy, Constable of Chester, 
accompanied Coeur de Lion to the 
Holy Land and fought under him at 
ye battle of Ascalon against ye Sultan 
Saladin.”’ 

Two centuries later, Sir William 
Tylden, a direct descendant of Hugh, 
is found fighting in the van of the 
English army at Poictiers, in the wing 
conunanded by Word Audley—good 
argument that the work was as hot 
there as in any part of the field. 
Two brothers of this ancient family, 
Nathanael and Marmaduke Tylden, 
came to America in 1625, of whom 
one settled in Scituate, Mass., and the 
other went on to Maryland and acquir- 
ed the property known as Great Oak 
Manor, which at one time comprised 
thirty-one thousand acres. Mr. Til- 
den is descended from the Maryland 
branch, and, by marriage among his 
paternal ancestors, is related to the 
Duponts of powder fame, of whom the 
most famous was Admiral Dupont, 
who served with distinction in the 
Civil War. 

On his mother’s side he is descended 
through her mother from a Revolu- 
tionary family, members of which, in 
various grades from captain to briga- 
dier general, were in the thick of our 
two wars with Great Britain. 

His material grandfather was one 
of those hardy pioneers who explored 
the wildernesa and laid the founda- 
tions for the settlement of the great 
West. 

Douglas Tilden’s father, Dr. W. P. 
Tilden, happening on ‘‘ piping times 
of peace,’’ followed the profession of 
medicine and was for many years sup- 
erintendent of the California State 
Insane Asylum. He came to the 
Golden State in 1846—three years 
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before the discovery of gold there. 


He was twice elected to the Legis- 


lature, following in that way the tradi-. 


tions of the family, who have been 
as much in public life as in war. 
Douglas Tilden was born May 15th, 
1860, at Chico, California. 

As to how he became a sculptor, 
Mr. Tilden said: ‘‘I do not think I 
showed, when a child, enough pre- 
cocity in that line to have attention 
called thereto. However, I remember 
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‘“The nearest manner in which I eyeballs and the perspiration broke 


. . | 
emulated the example of Benjamin out on my brow. 


My father drove 


West, who made a brush out of his) with me up to the Institution just 


eat’s hair, was: 


years old, I stole some blue-wash and | the noon meal. 


When I was nine, when the pupils were sitting down to 


As 1n those days the 


. . . 
after pounding it into powder and _ teachers and pupils dined in the same 


properly mixing it with water, 


I hall, I had to stand up by the side 


began to think how I could find a of the principal with my back in view 
of the whole assembly and be asked 


brush. It occurred to me that my 
own hair would do; so I nipped off 
a tuft and fastened it to the end of a 
stick. 


THE FOOTBALL 


very well trying, at different periods, 
to make a face either with mud or in 
wood with a knife, but the strange 
facial contortions that grew under my 
manipulations would so jar on my 
artistic susceptibility that I threw the 
work away, half finished. My mo- 
ther often tells me how, one day, 
when I was six years old, I took 
into the parlor a modelling in mud 
of a baby bathing in a tub, and it 


happened that Mrs. C., wife of the 


Confederate general who came to Cali- 
fornia after the war, was _ present. 
My work interested her so much that 
she eventually became a sculptress 
and has since produced several cred- 
itable figures in marble. 
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did the 
and 


the eternal question, ‘How 


bald spot happen to be there?’ 


After covering a side of the to pray that the floor open and swal- 


low me up. 

‘‘At school I had always joined the 
drawing class, but, till the present 
teacher of the art department had been 
sent five years to the San Francisco 
School of Fine Arts and initiated into 
better methods, the system in 
was that of a cheap girls’ boarding 
Nor was the Institution to be 


use 


school. 
blamed, for California was new and 
backward. In all San 
there was only one small public mu- 
seum of paintings, and what were to 


Francisco. 


be seen there, were mediocre works, 
but they seemed to me to be master- 
pieces, especially one of Paul carrying 
Virginia over the brook, which, in 
the imagination of a certain big boy 
who accompanied me, applied to him- 
self and his Institution girl. Sculp- 
ture was hardly any better off. San 
Francisco was not, like Athens, a city 
of ten thousand statues—no, there was 
only one lone figure in some hard 
substance, 
Italian sculptor and erected on Sixth 
street, after the 
of Lincoln ; it represented the emanci- 
pator holding aloft the letter which 
was to free millions of human beings. 


made by a wandering 


soon assassination 


A very odd piece of modelling indeed, 
but in my early days I could not pass 
it without stopping, completely fas- 
cinated by its lifelikeness and dram- 
atic gesture, and the memory of those 
days even now inclines me toward 
a compassionate judgment of its 
faults and acertain fondness for it 


‘barn with pictures, I went in to 
lunch, and here was the beginning of 
my trouble, for my parents discover- 


that a Californian must feel for every 
thing connected with the large, glori- 


again, 
back to school in 


honored custom, 
in a barber shop. That naturally 
did not mend the matter. 
contrary, the baldness became more 
surprisingly conspicuous, and during 
the cutting, the barber would put his 


ed a bald spot, the size of a half dol- 
lar, on the back of my head. The dis- 
coniforts I endured till the hair grew 
I’ cannot describe. I went 
the next two or 
three days, and according to the time 
I had my hair cut 


On the 


finger on my head and spoke to meas 
if he wanted to know what the matter 
was, while I looked ahead with fixed 


} 


ous and turbulent days of the golden 
era. 

‘When I was fifteen years old, a 
class in wood carving was inaugurat- 
ed, but again we suffered from the 
incompetency of the teacher, and I 
missed, what might have been an 
opportunity for the discovery of my 
inclination. My mother handles the 
brush with some skill, and I also was 
led to paint and to study some time at 


the San Francisco School of Design. 


But it was not till I was 23, that, 
through an accident, I became ac- 
quainted with sculpture. On going 
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THE SILENT WORKER. 


DOUGLAS TILDEN. 


home in the vacation, I was shown a 
plaster copy of one of the Flamingo 
It was modelled by my twelve- 
years-old brother. My first sensation 
was that of surprise and admiration. 
The art of putting together clay and 
creating with it a harmonious and 
beautiful something, was a mystery 
to me, and it was explained for my 
benefit. I looked long at the chubby 
face hung on the wall, and I asked 
myself, ‘Can I do the same?’’ A 
lurking consciousness that I would 
be famous some day, a flitting feeling 
that I should and could do something 
that fame would proclaim to the world 
with the blast of its trumpet, had 
always haunted me. Was it to be 
through writing? painting? invent- 
I knew nothing about sculp- 


boys. 


ing ? 
ture; it never once had a place in my 
thoughts, but now, thanks to that 
new art, might the A of my life that 
had hitherto occupied itself with day 
dreams and incoherent yearnings, 
not resolve itself into some tangible 
performance ? With the impressions 
of that morning fresh in my mind, I 
went to the studio of the sculptor who 
taught my brother. I had never been 
in such a workshop, and 
new sensations was then 
unfolded to me. It was like break- 
ing into a treasure house. The art 
atmosphere, to employ an expression 
used by the artists, seemed to suffo- 
cate and intoxicate me. The room 
was full of the usual paraphernalia of 
a sculptor’s studio; there were plaster 
casts, without number, of former 
modellings of masterpieces and of 
men; faces; busts. still in 
clay, on revolving stands, either 
staring at you with a_ wonderful 
resemblance of life or wrapped up in 
wet cloths for future touches; minia- 
ture sketches, also in clay, ranged 
along shelves, dry, cracked and hang- 
ing together by wires and meaning- 
less except to those who could read 
their language ; masses of white stone 
in the process of cutting, from the 
rough hewing to the smooth finish ; 
the Turkish curtain stretched over the 
sofa in the corner with the inevitable 
pipe and bowl of tobacco by its side ; 
the air that smelt of dampness; the 
unswept floor, the marble dust; the 
delightful’ confusion everywhere! 


what a 
world of 


dead 


‘fault, wrote: 


The sculptor was in the mountains, 
and I had to wait a week. But when 
he came, he made no difficulty about 
receiving measa pupil. At the end 
ofa month, he, after examining my 
modelling, in which he could find no 
‘I can not teach you 
any more.’ He meant that there 
was nothing more to be taught in 
mechanical execution, so carefully 
had I tried to master the fang of it. 
But is sculpture execution alone? 
No, it is much more than that, and it 
can never be learned from a book 
of rules alone or merely mastered by 
practice; and that and many more 
things I learned in after vears. 
‘‘Well, the fall term reopening, I 
went back to teach, and in my leisure 
hours, I modelled four years longer. 
But it must not be taken for granted, 
that, all that while, I was satisfied 
that I had fallen upon the right voca- 
tion. Doubts assailed me at every step. 
The liking for an art does not always 
presuppose the existence of the neces- 
sary power for creating that art. 
There are many endowed 
with a certain susceptibilitv to the 
graces and refinements of literature 
which has been fostered by culture 
till they have mistaken it for native 
power; it is with authors as with 
actors, painters and sculptors; mere 
delight in the art deludes them into 
the belief that they are artists. So 
wrote a philosopher. Could I, after 
all, be one of the deluded many? It 
was therefore with fear and trembling 
and a high resolve to do my best, that 
I at last left California and went to 


Europe. ”’ 
Arrived in Paris, Mr. Tilden set to 


work with untiring energy and soon 
produced a work —‘: The National 
Game’’— which was admitted to the 
Salon and attracted unusual attention 
for a piece from an unknown artist. 
His ‘* Tired Boxer,’’ which followed, 
received ‘‘ honorable mention.’’ At 
the Chicago Exposition he was rep- 
resented by a charming piece entitled 
‘The Young <Acrobat,’’ of which 
art critics in our leading papers 
spoke with warm commendation. 
In Mr. Tilden’s case it is proved that 
a prophet may be not without honor 
even in his own country. His first 
work, ‘‘ The National Game,’’ repres- 
enting a fine and typically American 
young athlete as a pitcher in the act 
of delivering the ball, has been pur- 
chased by a wealthy citizen of San 
Francisco, and presented to the city. 

He has, since his return last sum- 
mer, been appointed professor of 
sculpture at the Hopkins Art Institute 
of San Francisco, which isan adjunct 
of the State University of California. 
This is, perhaps, the first instance in 
the history of the education of the 


deaf, in which a deaf-mute has been 
chosen to fill so important a posi- 


tion at a school where all the stud- 
ents are ‘‘ hearing and speaking.”’ 
We give below an extract from Mr. 


writers 


Tiden’s interesting paper on ‘‘ The 


Art Education of the Deaf,’’ prepared 


for the World’s Congress of the Deaf | 
held in Chicago, in 1893, which fur- | 
nishes an outline of the course 
through which one who aspires to be) 
an artist must pass. | class ”’ 


‘¢ Art, therefore, concerns itself not | 
merely with the expression of an idea. 
but also with the mastery of many 
things, without the aid of which that. 
expression can be but imperfectly | 
carried out. ! 

‘‘ Now, what the critic assumes to 
know, the artist certainly also-knows, — 
for he is the creator. He thinks out 
the pictures and—then sets to give) 
substance to the idea teeming in his_ 
brain ; he imitates the forms, corrects 
the drawing, adjusts the tones and | 
values, balances the shadows, patches | 
on the lights. | 

‘* All this mechanical manipulation 
— inutating, correcting, adjusting, 
balancing, patching—comes under 
the designation of fechnigue, or gram- | 
mar of the art of painting. The skill) 
of the artist is measured by the 
promptitude and confidence with. 
which he does those things; his eye 
has to be educated and the hand 
trained, and moreover, behind them 
all, there must be the requisit strong: 
natural talent without which all. 
labor would be unavailable. | 

‘“Now, to acquire that skill, an 
apprenticeship covering many years 
is required, and it is best begun ins 
early manhood. The student may. 
be eighteen years old. He begins 
by copying pilaster casts of antique 
statues or of their fragments, which. 
are adinirably adapted for the purpose 


not only their matchless beauty but 
also by the breadth and.simplicity of 
their masses of lights and shadows. 
From that, he next goes to the ‘life 
where he studies the living 
human figures. A. naked man, wo- 
man or child poses on a platform in 
the middle of a room and the students 
sit before their easels in semi-circle 
around the model and set to reproduce 


on paper or canvas the form that they 


see before them. The study of an- 


tique may take one, two, five years, 


according to the aptitude and appli- 
cation of the pupil, while the nude 
will take a longer time. _In Paris it 
is no uncommon thing to meet a 
student who has been studying the 
academic rules of imitating the hu- 
man figure alone -for ten years. 

‘“At the same. time, to test or 
stimulate. the students’ imagination 
or inventive faculties, subjects are 
named, from time to time, for original 
compositions in charcoal, oil or clay. 
They may be words of an abstract 
such as Desire, Patriotism, 
Maternal Love, ete., or incidents 
drawn from Biblical and Classical 
times. Thus, at the last competition 
for the ‘Prix de Rome,’ in which ten 
students, chosen out of some three 
hundred young sculptors, took part, 
the subject was ‘Despair of Adam.’ 
In one sketch in clay (almost life 
size) our ancestor was represented as 
tug zing wearily ata shrub, in another 
as sitting with his head bowed down 
in profound dejection, in another as 
standing by the side of a primitive 
spade and wiping his forehead and, 
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at the same time, looking heaven- 
ward with a face which told with 
unmistakable features, the extreme 
despair preying on the exile’s mind. 
This third composition was adjudged 
the best, alike for its /fechnigue and 
sentiment, and wasaccordingly dward- 
ed the coveted prize. 

‘* The above course is about the rule 
in all European schools, no matter 
in what line the pupil’s task will 
ultimately lead him, be it portrait, 
genre or landscape painting. Of 
course, there are theories as to art 
education which this or that master 
advocates with all the warmth of our 
oral and manual teachers, but this 
paper is hardly the place for such 
discussion. 

‘‘Now, the student's first period 
of ‘disciplinary study’ in which he 
has been perfecting himself in the 
means of art is over; and his second 
period is come, when, to use Thack- 
eray’s simile, he must, hke the In- 
dian youth after his trial of endur- 
ance, pass into the rank of warriors. 
He has now to deal with that critical 
time of his life, when his own inher- 
ent powers, as apart fron: mere skill, 
must be made manifest, or he falls 
by the roadside. Hithero, in a 
sheltered cove and under the guid- 
ance of a teacher, he has been for 
many years fashioning his ship; he 
must now break loose from the moor- 
ing and sail his lifelong voyage alone ; 
‘method and skill are as rudder and 
couipass,’ said Leonardo, but whi- 
ther shall he go? Shall he follow 
beaten tracks or shall be steer for un- 
discovered lands? Shall he come 
back richly freighted or shall obstacles 
rise before him and he put into a 
harbor discouraged and let the ardour 
of his earlier days filteraway ? These 
questions he can only answer for 
himself. No hand can hold succor 
to him. His guide must be the in- 
dividuality /. He must look into 
himself and discover his ° powers 
there; he must draw and work and 
lo! one morning the world may 
crown his brow with the laurels of a 
creator !”’ 


Professor Tilden has very kindly 
furnished for the SILENT WORKER, 
by request, the following very clear 
and interesting account of the methods 
followed in the studio, showing the 
whole course of a work in sculpture 
from the first conception in the brain 
of the master, to the completion of 
the design in bronze or marble: 

‘‘First, the artist makes a small 
sketch in clay, about a foot in height, 
of the picture he has in his mind. 
That picture may have come to him 
like a flash, in the moment of inspi- 
ration or he may have created it 
by dint of laborious thought. All 
artists are supposed to have their 
pictures more or less vividly mapped 
out in their minds, before those men- 
tal images are transferred to the 
canvas or clay. Michael Angelo is 
said to have cut his marble statues 


right away, without first elaborating whole figure. Thus, in making a 


them in clay, but this is possible only | 


w:th a mind of most stupendous 
powers. 

‘‘In making the small sketch, the 
artist makes no attempt at nicety of 
finish, his sole object being to see 
how the parts of the figure or figures 
look in relation to each other, and 


a statue, the sculptor must apply the 
‘rules of harmony and variety to all 
the sides of the figure, for you know 
the statue is made to be looked at 
and admired from every point of 
view. In this way, the execution of 
.a round marble work is somewhat 


| more dificult than that of a bass-relief 
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again how the figures as a whole com- 
pare one with the other. Here the 
rules of harmony and variety are 
carried out to the best of the artist’s 
ability. This is called composition. If 
the sketch is a bass-relief of a single 
figure, the artist so studies the place- 
ment of the limbs and muscles as to 
produce the most agreeable and the 
least monotonous eflect possible. If 
there are to be two or more figures in 
the relief, the harmony of one figure 
must agree with the harmony of the 
other figures, and then from them as 
a whole, the harmony of the picture is 
secured. If a single round figure— 
that is, a statue that is to be looked 
at on all sides—is required, the same 
principles of harmony and variety are 
used, but here the difficulties multi- 
ply, for you will look not at a single 
plane as in a bass-relief or an oil paint- 
ing, but on numberless planes, front, 
right side, back, left side. When you 
stand before the front of a statue, you 
are agreeably impressed by the ev: 
semble of that part of the figure. But 
are you equally sure that the work 
is as beautiful and symmetrical on the 
other sides? Well, go around to the 
side and see and soon around the 


or a drawing (in charcoal, oil, etc.) on 
a broad plane. 

‘‘ Now, if it is difficult to make a 
image in marble or bronze that is 
beautiful on ail sides, it is much more 
so in a group composed of two or 
more figures. Well, they must be so 
huddled together that a downward 
stroke of a sword cannot pass between 
the figures without lopping off a head 
or limb or even cutting open a whole 
body. This is one rule of grouping. 
The other is, we must again see 
whether the group on a// sides carries 
out the same canons of symmetry, 
variety, beauty. This is a very hard 
nut to crack. Nor is that all. The 
sculptor must also keep an eye to the 
best effects of light and shadow and 
not be forgetful of the rules of perspec- 
tive as well as of the law of gravity. 

‘‘No matter how vivid the picture 
may be in his mind, the sculptor will 
often find it necessary to make several 
sketches, perhaps a dozen. Suppose 
now that he is satisfied with one of 
them and that he is determined to 
elaborate it on a larger scale; say, 
let the statue be a round figure, six 
feet tall. 

‘‘The artist will soon set to work to 


make a model sketch in clay on a scale 
of % the large figure that is to come. 
He spends some time on that model 
sketch and finishes it somewhat 
carefully; a living model is hired, 
and the swing of his body correctly 
studied. Here, I want to warn you 
against an erroneous idea of the use of 
a living model. Many persons think 
that it is enough only to have him 
stand by your side and to copy in 
clay his eyes, nose, mouth, arms, 
legs, and there the statue is! That 
is wrong. Thatis not art. A model 
is used, it must be understood, only 
as a guide. The artists are anxious 
to follow nature, for every departure 
from what is natural, is a deformity 
or lie. But while thus following 
nature, they make use of a vision 
that enables them to perceive, select, 
emphasize what is beautiful. This 
faculty belongs to their own inner 
powers and has nothing to do with 
mere copying. 

‘‘Suppose now that, at the end of one 
month or three, the sculptor is satis- 
fied with the sketch model and 1s 
ready to begin the large sized figure. 
The first requisites are a turning 
table and an iron support, thick and 
strong enough to hold up a clay 
figure, six feet tall. On this brace, 
iron strips as thick as your forefinger 
are fastened, which are to run through 
the legs and arms and neck and sup- 
port the clay of those parts. To those 
strips, small bits of wood have to be 
tied with wires, for it is clear that 
the wet and yielding clay cannot 
stick to the slender wires. 

‘‘When all is ready, the sculptor 
begins to build up the statue. He 
keeps the sketch model near by and 
with the help of a pair of compasses, 
he copies it on the scale of 3 to 1. 


‘When the figure is all built up 
( this work takes several months ) the 
last and great stage comes. It is the 
finish that determines whether the 
artist is a master or not. Hitherto, he 
had dealt with mere principles of 
mechanical execution, but now must 
come the beauty, charm, poetry, fire, 
that make the artist and are born in 
him. Without those qualities, the 
work is dead—in short, a failure. 
So, one talks of sculpture, it is well 
not to talk of it with that flippancy 
which is the ignorance of Philistines, 
for I am sorry to say that among 
many people, that noble branch of art 
is very, very, much misunderstood. 
If I say, ‘Can you write a book?’ 
you will answer, ‘I would like to, 
but that is beyond me’—very good, 
thus far, you clearly understand that 
the art of writing a good book re- 
quires an inherent power, and that 
literature is not composed of grammar 
only. But if I say to you, ‘To 
make a good statue is in every way 
as difficult to write a good book,’ 
you will perhaps reply, ‘ Nonsense ! 
It is only in a slight degree harder to 
make a statue than a beautiful table. 
All that is required, is skilful work- 
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manship.’ That is a mistake, for 
I tell you that just as Shakespeare, 
Goethe, Victor Hugo brought in- 
to play for their own art, the stupen- 
dous powers of their mind, such as 
clearness of insight and vision, pro- 
fundity of thought, finest suscepti- 
bility to beauty, high technical know- 
ledge, so, in the same degree, did 
Phdia’s, Praxelites, Michael Angelo, 
employ for their art, the stupendous 
powers of their mind — clearness of 
insight and vision, profundity of 
thought, finest susceptibility to beau- 
ty, high technical knowledge — no 
more and no less. 

‘‘Toreturn to modeling, the sculptor 
must have his clay figure cast in some 
permanent substance, so that it can be 
kept fora longtime. Plaster of Paris 
is best for the purpose. The, process 
of changing a clay figure to a plaster 


figure is best understood by seeing. | 


A mould of plaster is made over the 
whole figure in several pieces. These 
pieces are then taken off and fastened 
together. Of course this makes a hol- 
low inside, of what was formerly oc- 
cupied by the clay figure. Liquid 
plaster is now put in the hollow, and 
when it hardens, the outside mould 
is knocked off and the white plaster 
statue exposed to the view. 


‘‘ The process of casting a statue in 
bronze is pretty much the same as 
the above, except that, instead of 
plaster, sand is used to make moulds, 
as the sand can stand the hotness of 
the melted bronze. First, a mould 
sand is made all over the statue 
in several pieces. These pieces are 
taken off and fastened together. Of 
course, as before, this makes a hol- 
low in which the bronze 1s to be pour- 
ed. _Butif the bronze is now poured 
in, the statue would be full of solid 
bronze and be heavy and expensive. 
It must be hollow. Within the sand 
moulds already made over the statue, 
another mould in sand is made, and 
between the interstices made by the 
outside and inner moulds, the 
bronze is poured. When the metal 
cools, the outside mould is knocked 
off and the bronze statue exposed to 
the view. But there is still the other 
sand mould inside of it, and that too 
has to be shaken out. Thus the 
statue becomes hollow. Next comes 
the chiseling and rasping to remove 
the unevenness of the surface. This 
requires skilful workmanship or your 
modeling as reproduced in bronze 
will be ruined. Of course, from the 
beginning to the end of the process, 
you will have to everlook the work. 
Then comes the tinting of the surface. 
You can have the yellow bronze as 
it is, and leave it to the weather to 
put its mellow touches on it in the 
course of a few years. Or you can 
give any color to the bronze. The 
workman can make it look 1000 years 
old, to order. 

‘Ifthe group is composed of several 
figures, each figure will have to be 
cast separately, and afterwards be 
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united. The joints cannot be seen. 
Perhaps your statue is so successful 
that you think it will do to make 
small duplicates of it and sell them. 
How do you make them? Well, you 
take the statue to a man whose busi- 
ness is to make reduced-size replicas. 
He puts your statue on one end of a 
machine and a shapeless mass of 
plaster on the other end. The two 
ends turn around simultaneously, and 
by and by the shapeless mass of plas- 
ter grows intoa small statuette, an 
exact duplicate of the statue. When 
the statuette is finished, you take it 
to the foundryman and tell him to 
make one hundred reproductions in 
bronze of that statuette, and in three 
months your replicas are seen in shop 
windows all over the United States.’’ 


WORK. 


‘Patience : accomplish thy labor ! 
Sorrow and silence are strong, 
And patient endurance is godlike.’’ 
a ee 


THE BALL PLAYER IS GOOD. 


Local Sculptors’ Opinions of Tilden’s 
Work Inspired by Miss Hosmer’s 
Criticism. 

Recently Miss Harriet Hosmer, who 
as a sculptor of the Italian school, be- 
came a self-constituted critic and au- 
thority on what is and what is not art 
chiseled marble, is now in San 
Francisco. Her main object here is to 
place her statue of Queen Isabella in 
Golden Gate Park, but incidental- 
ly she, in company with a number of 
local admirers and patrons of art, 
made a critical inspection of the 
statues, monuments and other pieces 
of sculpture with which San Francisco 
is adorned. Her criticism was free 
and unreserved, and, many local ar- 
tists think, unfair and ill advised. 
So they, too, have turned, and criti- 
cise the critic. In last Sunday’s £2- 
aminer their sentiments are set forth 
at length. Miss Hosmer said that 
Tilden belonged to the realistic school, 
of which she was no admirer: and 
commenting on his ‘‘ Ball Thrower, *’ 
which was among the objects of her 
criticism, ‘‘ spoke compassionately of 
it as the work of a very young man 
wedded toa falseidol.’’ Itis therefore 
interesting to know what other artists, 
who feel themselves equal to criticis- 
ing even Miss Hosmer, have to say 
about it. 

John A. Stanton, Director of the 
Art at the Midwinter Fair, though a 
painter, has seen the best sculpture of 
the world and has made an incidental 
study of that branch of art. In the 
course of his remarks, he said: ‘‘The 
‘Ball Thrower’ of Douglas Tilden is 
also clever, and, although not his 
best work, indicates an intelligent 
conception of character and an ap- 
preciation of the value of simplicity in 
treatment. The ‘Tired Boxer,’ an- 
other of Tilden’s compositions, which 
is in the Olympic Club, is far superior 
as a work of art. 

‘‘Mr. Tilden also belongs to the re- 


oe 


alistic modern school, and has been 
influenced by the great sculptors of 
France. If I mistake not he is a pu- 
pil of Falguerre. Heis a young man, 
full of ambition and talent, and, al- 
though his work is uneven at present, 
he gives every promise of being a 
sculptor of whom California will be 
proud.”’ | 

Rupert Schmid holds a high place 
among local sculptors, and his work 
is generally known to San Francisco. 
He seems to have a good. opinion of 
Tilden’s work for he says: 

‘‘Douglas Tilden’s Ball Thrower’ 
is good work—no doubt of it. Of 
course you can pick flaws and faults 
if you wish to, but that is not the way 
tojudgea pieceofsculpture. Tilden’s 
work shows power and genius.”’ 

F. Marion Wells, who modeled the 
Marshall monument and other well- 
known works, said: 

‘‘As for Douglas Tilden’s ‘ Ball- 
Thrower,’ though to me it seems a 
little strained, it has much merit 
and is a good example of the modern 
realistic school. Its merits far out- 
weigh its faults.’’ 

Written for THE SILENT WORKER. 
SHE WAS RIGHT. 


And the Trainmen Found it out Them- 
selves—A Moral. 

She was only a little girl hardly 
ten years old. She was seated in a 
train on the road from Trenton to New 
York. The conductor had charge of 
her and her ticket read ‘‘ Deal Beach.”’ 


The train flew along but the little girl 


didn’t say anything .or take any 
notice of her fellow passengers, as her 
time was occupied in reading the 
names on the signs at each stop, so 
as to know when to get off. All at 
once she happened to see her ticket, 
and studied it for some time, and 
closed her three fingers, leaving the 
thumb and little finger sticking out 
and knocking it, palm inwards, to her 
chin. Our silent readers will under- 
stand this is the familiar sign used to 
express that something is wrong. Then 
she spelled out E-l-b-e-r-o-n on her 
fingers and nodded and returned to 
her sign-watching occupation. 

The train pulled up at Deal Beach 
and the conductor tapped her on the 
shoulder and beckoned for her to 
come. But she didn’t come. No; 
she only gave her head an impatient 
toss and sat still and looked out of the 
window. The conductor, who had 
gone half way down the aisle, looked 
around and to his surprise saw her 
sitting there. He then went outside 
to help the ladies alight and then 
signalled to his engineer to wait and 
went back after her. She only shook 
her head and made a few mysterious 
signs—to the conductor—and sat still. 

‘‘Say, put her off,’’ said one pas- 
senger. 


‘*Here, I don’t want to be ran into] 


from the rear,’’ says another. 
‘‘Qh, come off,’’ Says a third. 
The conductor was getting impa- 


tient and at last blurted out: ‘‘Say, 
young lady, you won’t get off; well, 
we can’t wait here all day and we are 
already behind time. So here you 
go.’’ So saying he picked her up in 
his arms and in the next half minute 
a bundle of screams, kicks, ard dis- 
gust was deposited on the platform. 
Sometimes she would make a few 
signs and spell out ‘‘Elberon,’’ but 
there wasn’t a soul who could under- 
stand her. 

The train pulled up at Elberon and 
on the platform was a man whose 
manner betrayed he was looking for 
some one. The ‘‘ some one’’ was not 
there and the man studied the boards 
foranexplanation. A bright idea all 
at once seemed to strike him and he 
made rapid strides to the telegraph 
office. 

The telegraph operator at Deal 
Beach received the following : 

‘Is there a little girl at Deal 
Beach,’’ then followed description. 

‘‘There is, but she had to be put 
off the train and has written Elberon 
on a slip of paper,’’ was the reply 
received. 

‘* Well, why the dickens didn’t you 
let her alone? I told her to get off at 
Elberon!’’ the Deal Beach official 
received. | 

And so he did. But the next time 
she refuses to get off at Deal Beach or 
any other station along the route, the 
trainmen will know she _ has other 
orders. W. Cc. 


ili aati 
DUMB. 


Soul! soul, why art thou dumb? 
Voices within thee struggle to break forth 
Wilt thou forever rest while on thy frozen 
tongue 
Hosannas sleep, and songs that wait thy 
birth. 


Must I forever stand so statue like 
With compressed lips and folded hands at 
rest ; . 
And eyes tear-heavy searching through the 
dark, 
Searching till blinded, for an angel guest. 


Speak, speak my soul, cry out in all thy 
pain ! 
O, let this wail break through thy prison 
gloom ; 
And then, perchance some angel guest will 
come 
And raise thee living from the silent tomb. 


« 
And take from off thy lips this mystic seal. 
And grant thee power holy things to 


speak ; 
Sweet words of comfort, giving blessed 
weal, 
And strength to cheer the fallen and the 
weak. 


And then, mayhap, those dear unspoken 
things ; 
Words would not tell with all their noble 
art, 
Would burst this tomb like angels on the 
wing, 
And fold around some tempted brothers 
heart. 


And hover there on pinions pure and white, 
To shield him from all harm and earthly 
sin, 
To bide with him e’en to the gates of light, 
And walk beside him when he entered in. 
—Jennie Marsh Parker. 
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Written for THR SILENT WORKER. 
INDIAN RELICS UNEARTHED. 


Trenton the Favorite Resort of the In- 
dians in Early Times—What was 
Found on the Lalor Farm. 


known to archeologists that the 
) part of the lower Delaware valley 
now occupied by the city of Trenton 
and its suburbs was, in early times, a 
favorite resort of the Indians. Stone 
weapons and implements, such as ar- 
row-heads, spear-heads, axes and the 
like have been found in great quan- 
tity. 
Two residents of Trenton who have 
given much study to scientific sub- 
jects, Dr. Charles C. Abbott and Mr. 


Fs some years past it has been 


Ernest Volk, have made large collec- 


tions of these relics and have learned 
many interesting things in regard to 
the habits of the aboriginal people to 
whom they belong. 

Mr. Volk is at present engaged in 
systematic search for Indian relics 
on behalf of the museum of Harvard 
College, for which he has already 
made a large collection, part of which 
was on exhibition at the World’s 
Fair in Chicago. 

The curious facts given below were 
obtained through the courtesy of Mr. 
Volk, and the statements were ill- 
ustrated by reference to objects 
which he has recently collected on the 
Lalor farm near this city. We are 
also indebted to the owners of that 
estate for opportunity to visit the 
scene of the investigations now going 
on, which are proving unexpectedly 
successful. 

The first question which suggests 
itself is, what attractions drew these 
roving savages to make their per- 
manent homes in this particular place. 
By way of answer, Mr. Volk called 
attention to the physical features of 
the place where he was working— 
a bench or ‘‘ terrace,’’ such as we find 
along most of our northeastern rivers, 
marking what was, ages ago, the 
bank of the river, which in that dist- 
ant time was more than twice its pre- 
sent width. When this bluff was the 
site of an Indian encampment, two 
centuries or more ago, the meadows 
at the foot were a tidal marsh abound- 
ing in edible plants, and swarming 
with wild fowl and rabbits. The 
creek, too, which flows through it to 
the Delaware, was alive with fish, in- 
cluding the sturgeon, which is still an 
occasional visitor in our waters. 
The bluff rising sharply from the flats 
offered to the Indians a convenient 
place to pitch their wigwams, and a 
fertile soil for their small plantings 
of maize, while chestnuts, which were 
an important article of diet with them, 
seem to have been very plentiful. Al- 
though the Indians, as discovered by 
the first white settlers, may appear to 
us very low in the scale of culture, 
yet the evidence of the rocks, as in- 
terpreted by scientific observers, shows 
that they had risen, in the course of 


ages, from a condition very much 
lower. In the stratum of red sand 
which underlies the surface of loam, 
and which belongs to the glacial 
period, when this part of North Ameri- 
ca was about what Greenland is now, 
are found the earliest relics of man in 
this vicinity. 

These relics consist of implements 
of argillite, or clay slate, from the 
river-bed, chipped roughly into shape. 

In the course of centuries these 
primitive men came io learn that the 
chert and jasper from the same river- 
bed, though more difficult to work, 
gave a much better and more durable 
cutting edge or point. After another 
long period, they improved on the 
method of forming an implement by 
knocking off flakes from the stone 
tool by blows with another stone, and 
learned to give a more even edge by 
removing the smaller roughnesses 
by pressure. A slender piece of wood 
or bone was found, one end was placed 
on one of these little knobs and a 
steady pressure applied until it would 
fly off, leaving a smooth surface. 
Then for generation after generation 
that method was used until finally 
they learned how to grind the stone 


edges smooth, and then they had cut- 


ting edges which really answered their 
purposes tolerably well. 

A similar developement is seen in 
the pottery met with at different 
depths in the soil, corresponding toa 
distance, probably, of more thousands 
of years than you have fingers and 
toes. The earliest pieces of pottery 
manufactured were apparently big, 
thick pans—two feet long, some of 
them—for boiling food. One dish we 
know they had was boiled sturgeon, 
for Mr. Volk has found big pieces of 
the bony shell of this fish in the same 
kitchen pit with one of those clumsy 
pots. The potter’s art of that day 
consisted in digging a hole in the 
ground for the mould, lining it with 
grass or sedges, plastering it with 
clay worked smooth on the inside 
and then baking it in the pit, after 
which it’ was removed and put into 
service. 

In the course of a few thousand 
years, the fashion became more 
elegant, a network of fibre, probably 
of basswood, was used for the lining, 
the sides were worked thinner and in 
some instances neat designs were in- 
cised on the surface. 

The art of weaving, however, the 
Indians of this part of the country 
never acquired. The nearest approach 
that they made to it was the making 
of nets from bass-wood fibre, charred 
remains of which are found in their 
kitchen pits. Dr. Volk thinks that 
this vicinity was inhabited by a com- 
paratively dense population and that, 
as compared with other Indians, the 
people were less roving and more 
given to the rudimentary agricul- 
ture which alone they understood. 
It will be interesting to the general 
reader to know hew a trained scient- 
ist like Mr. Volk reaches such con- 


clusions from what would seem to 
most people very scanty evidence, 
Well, in the first place, it is evident 
that the older relics are those that lie 
the deeper. Knowing how long this 
particular piece of land has been oc- 
cupied by white people, we have an 
approximate date forthe latest re- 
mains, which is about 250 years ago. 
From the appearance of the stones, 
pottery, etc., of different periods ex- 
humed, it is possible to make some 
rough calculation as to the compar- 
ative time for which they have been 
acted upon by the chemical agents in 
the soil. A large acquaintance with 
plants enables an observer to assign 
a piece of charred fiber to its place as a 
sedge or a strip of bass-wood or what- 
ever it may be. 

If bones of bear and deer are fre- 
quent in the lower strata and are al- 
most wanting near the surface, being 
replaced by those of the squirrel and 
other small quadrupeds, the inference 
is justified that the large mamiunals 
have been thinned out by a long course 
of hunting on the part of a compara- 
tively dense population. 

Then there is a kind of arum (a 
family of plants of which a type is 
the well known Indian turnip or 
Jack in the Pulpit) called the Golden 
Club. It blossoms in May, when its 
bright yellow spadix enlivens our 
swamps along the river banks. Its 
look is thick and fleshy, and though 
rather acrid when raw, beconies fair- 
ly palatable by cooking. Now this 
plant is never found growing nat- 
urally except in swamps subject 
to overflow by tidal water, although 
it will grow in any marshy land 
if fresh stock from its native habi- 
tat be occasionally introduced. A 
siiall patch of this plant is still to be 
found in Bear Swamp near Trenton, a 
fresh water bog. Within the memory 
of people still living, this patch was 
very much larger, and Dr. Volk 
thinks that as a large planting of this 
arum must have been made by some 
one, the only tenabie hypothesis is 
that the Indians set out the plants, 
and the only conceivable motive for 
so- doing was to use them for food. 
Stone implements found of a shape fit 
neither for axes nor knives are un- 
questionably meant for digging, pro- 
bably for purposes of agriculture. 
As to the dwellings of our Indians, 
Mr. Volk thinks they lived in wig- 
wams rather than in the round houses 
built by some of the more advanced 
tribes although he finds an occasional 
post-hole. Perhaps a sceptical reader 
may ask: ‘‘ How do you find a post 
hole dug 250 years ago and since 
filled up solid ?’’ Very easily—when 
you know how! Of course it will go 
down through the black mould into 
the yellow loam. As the post rots 
the black mould will fall in from the 
top and fill the hole. 

Within the past few weeks Dr. Volk 
has found a very considerable number 
of skeletons, buried in the midst of 


their village—in the very middle of 


the wigwams. One of these measured 
six feet, even without the foot bones. 
Allowing for the tissues between the 
joints and for the thickness of the 
scalp, this must have been a man of 
heroic proportions. The bones are 
remarkably large and close grained 
and are still perfect after a burial of 
two centuries, when judging from 
what is seen in our cemeteries, they 
should have crumbled into dust. In 
some of these skeletons every tooth is 
preserved without a flaw! Doubtless 
open-air life and simple diet made 
their texture solid and fit to resist 
decay. 

On the breast of one man was an 
amulet or charm of greenish conglom- 
erate, polished and cut into regular 
shape. This skeleton was extended at 
full length, but the women and others, 
probably persons of less consequence 
seem to have been tumbled into the 
ground with scanty care, as their 
bodies were curled up in irregular 
positions. 

The skulls are, in general, small in 
proportion to the bodies, but well 
formed and symmetrical, unlike those 
of the hopelessly degraded races. 
Mr. Volk thinks that this indicates 
that these people followed a mode of 
life which did not call for much men- 
tal exertion but that they had the 
capacity to acquire civilization. 

These researches are certainly of 
much interest both to scientists and 
to the public, and will enlarge our 
knowledge of the original dwellers 
on our soil. 
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THE SILENT WORKER. 
TRENTON, N. J. 


Entered at the Post Office, at Trenton, as 


second-class matter. 


OCTOBER, 1894. 


ERRATUM. 


On page 5 in third column, speak- 
ing of the plant ‘‘Golden Club,’’ for, 
‘- its Zook is thick and fleshy,’’ read, 
‘its voot &c.”’ 


HONOR TO WHOM HONOR. 


The cuts of Mr. Tiiden’s statuary 
which appear in this number were 
made from photographs taken by Mr. 
Henri Demarest of Paris, a deaf-imute 
and an amateur photographer of un- 
usual merit. 


WE are indebted to Mr. James E. 
Gallaher, of Chicago, for kindly 
lending us the MS. of Mr. Douglas 
Tilden’s paper at the Chicago World’s 
Congress, ata time when the courtesy 
must hive cost him considerable in- 
convenience. We give an extract 
from this essay in the sketch of Mr. 
Tilden’s life and work. The entire 
paper may be found in the volume of 
the proceedings of the Congress which 
has just been printed under Mr. Gal- 
laher’s supervision and which will 
soon be offered for sale. 


PRINCIPAL CLARKE of Michigan, in 
The Mirror, says the census of their 
state shows there are over four hun- 
dred deaf persons who have never 
been in aschool. This is a startling 
number, though every Principal has 
found that a considerable proportion 
of the children who should come 
under instructicn grow up without 
the benefit of education. It is no 
wonder that many feel that the law 
should oblige parents of deaf children 
to send them to schools so gener- 
ously provided by the State. 


THE new furniture in the chapel, 
mentioned in another column, was 


page. 


furnished by the New Jersey School- 
Church Furniture Co., whose adver- 
tisement will be found on our seventh 
The style of seat is that 
known as the Student’s chair, and 
comfort and convenience can not, in 
our opinion, be surpassed. This 
company made the furniture for 
the new Assembly Chamber at Tren- 
ton, aroom which has been considered 
a model legislative hall In every re- 
spect. The cabinets advertised are 
similar to those used in the Chicago 
exhibit of the New Jersey School for 
the Deaf and by the Gallaudet College. 
Several articles of which this com- 
pany have exclusive control, are 
especially adapted to use in schools 
for the deaf. 


Dr. OLIVER WENDELL HOLMES, 
who died peacefully at the advanced 
age of eighty-five on the 21st of this 
month, was for forty years one of the 
foremost among American authors. 
He is, perhaps, most widely known 
by his ‘‘ Breakfast Table Series, ’’— 
the ‘‘Autocrat,’’ the ‘‘Professor,’’ and 
the ‘‘ Poet,’’ which came out in the 
Atlantic Monthly magazine, the first 
appearing in the early fifties. After 
these books his most popular writings 
are his ‘‘ society verses,’’ little poems 
on all sorts of occasions—class re-un- 
ions, receptions to foreign visitors and 
so on. Healso wrote several novels 
full of wit and of keen observation, 
like every thing he ever wrote. We 
should guess that he will be longest 
remembered by his little poem, ‘*‘ The 
Chambered Nautilus,’’ which was 
his own favorite piece of all his writ- 
ings. It is an ode of but a few stan- 
zas, but the thought is exquisite and 
the expression is equally so. To use 
his own comparison, it is the little 
casket of jewels, rather than the bale 
of bulky goods, which is likely to be 
saved in the shipwreck of time. One 
stanza of his ‘‘ Last Leaf’’ was pro- 
nounced by President Lincoln to be 
‘unsurpassed for pure pathos by any 
thing in the English language.’’ 

Dr. Holmes’s professional work, 
which was carried on for the greater 
part of his active life with great in- 
dustry and success, has been rather 
eclipsed by his literary fame. He was 
Professor of Anatomy in Harvard Col- 
lege and was held in high esteem by 
the medical profession. 

The deaf have an especially kindly 
feeling towards him for his very warm 
interest in Helen Keller and for the 
beautiful way in which he wrote, in 
prose and verse, of the affliction of 
deafness and of blindness under which 
she suffered. 


IN the current number of the Annals 
Mr. T. P. Clarke, of Michigan, has an 
article on the cultivation of the im- 
agination of deaf children. 

He takes the ground that the ex- 
treme literalness of deaf-mutes, and 
their very general lack of imaginative 
power, is a great drawback to them in 


the acquisition of language. We are 
quite in accord with him, for the most 
part, as may be seen by reading an 
editorial on the subject in the SILENT 
WoRKER for January, 1894. Mr. 
Clarke, however, is a _ devoted 
advocate of the sign-language, and 
in his advocacy of this method we 
can not follow him. But we will 
not thrash this old straw over again. 
We wil! venture to repeat ourselves 
on the subject of cultivating the im- 
agination, as it seems to us not to 
receive the attention it deserves. 
To our mind, then, the deaf child who 
objects to the story of Cinderella that 
itis ‘‘lie,’’ and finds more pleasing 
literature in such statements as ‘‘The 
boy ran on the ground,’’ is in so far 
abnormal mnientally, and not only 
misses a source of legitimate enjoy- 
ment but is by that fact hampered in 
school work. Is it not evident 
that one who can not make the neces- 
sary allowance for the impossible 
element in the story and enjoy the 
wonderful and the delightful in it, 
will fail to understand the metaphors 
and hyperboles which make up so 
much of the language both of books 
and of daily use? Such familiar ex- 
pressions as ‘‘an angry boil,’’ ‘‘thyeat- 
ening weather,’’ ‘ta barrel of money,’’ 
‘rivers of tears,’’ ‘‘a red-hot game of 
ball,’’ and so on, are appreciated with 
dificulty by a non-imaginative child. 
The process of learning a language 
by reading it, calls for a constant 
exercise of the imagination. In 
such reading we are always saying 
to ourselves: ‘‘ This sentence, as a 
whole, with the one or two gaps in it 
left by the words which are new to 
ie, means ’’—well iy ability to mak 

it mean anything will depend on my 
supplying a part of the picture by ny 
linagination. 

We would suggest to Mr. Clarke 
that he try placing his pictures of the 
fairy story in consecutive order on 
the wall, and let pupils try to 
make out the outlines of the story 
from the hints thus giveneand see 
whether that is not an improvement 
on the sign description even as given 
in his own graceful and vivid gest- 
ures. 


Mrs. Sophia’ Williams Van de 
Water, who died in San Francisco on 
the 20th of the present month, was 
one of the few remaining links 
connecting the present of California 
with the period of its sudden rise into 
wealth and importance which followed 
the discovery of gold in 1849. Her 


husband, the late Robert J. Van de 


Water, went out in the autumn of that 
eventful year in charge of the interests 
of Commodore Vanderbilt, and was 


for fifteen years a large factor in the 


developinent of the State. He built 


the first steamboat ever launched in 
| California, constructed the first street ' 
railway in San Francisco, developed 
inany fine mining properties, was one 
of the founders of the Academy of 
Design, and one of the prime movers 


of a live-oak for shelter. 


fine years of his term. 


in the establishment of Grace church, 
the first Episcopal church in Califor- 
nia, to which he was one of the largest 
contributors and of which he was one 
of the vestrymen from the beginning, 
holding office until he died. 

Mrs. Van de Water was one of the 
very few women who had the courage 
to accompany their husbands to the 
Golden Gate in ’49, undergoing hard- 
ships in the crossing of the Isthmus 
which tried the endurance even of 
strong men. On their arrival they 
found that the residences available for 
people of affluence were tents or struct- 
ures hastily put together from pieces 
of packing boxes, while the poorer 
people had to sleep.in the open air, 
fortunate if they could get the shade 
One of the 
richest men now living went out in 
the steerage of the same steamer on 
which Mrs. Van de Water was a pas-. 
senger, and on reaching land set up 
a stand in the open air where he sold 
lemonade and peanuts. Even in such 
a business there was money to be 
made in those days when eggs sold 
for a dollar apiece and other things in 
proportion. Another multi-million- 
aire, who has sat in the U. S. Senate, 
worked for a while as a deck-hand cn 
Mr. Van de Water’s first steamboat. 
In those days it was not uncommon 
to see a man of good family and high 
education trundling a wheelbarrow or 
selling drinks over a bar. Many a 
ulan, too, without books, brains or 
breeding piled up gold and has left 
his family a barrel of money and a 
residence on Nob Hill. 

Mrs. Vande Water was a near 
relative of one of the great men of 
this country, the late S. Wells 
Williams, missionary to China, who 
as a Chinese scholar, man of science 
and diplomatist, did a vast deal of 
first class work, for which, as he 
preferred, he received the recognition 
only of his own conscience and of the 
few who were competent to judge of 
what he had performed. 

Mrs. Van de Water has been obliged 
to live very quietly, on account of her 
health, for many years. Her niece, 
Mrs. Weston Jenkins, visited her in 
1886 and heard from her much of the 
unwritten early history of California. 


WE are sorry to learn of the death 
of Walter H. Hartman, a former pu- 
pil of this school, which occurred last 
summer, from rapid consumption. 

Walter entered the school from Ox- 
ford, Warren County, in October, 1884, 
and left in June, 1893, having been 
out of school, however, for two of the 
Having 
learned the trade of shoemaking at 
the school, when he left he bought a 
kit of tools and some stock and set. 


‘up a little shoe shop at his home. 


Being industrious and sober, he 
was able to do well and assist in the 
support of his widowed mother and 
of the younger children. The family 
have our sympathy in their loss. -- 
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LOCAL NEWS. 


lene alin el eal cil lt lie il i i il 


—Electric cars are running by the 
school now, giving us all better facili- 
ties for reaching the business centre 
ot the city. 


—Mr. Condon writes that he is 
much improved in health. He had a 
good time in the Catskill mountains 
and other places. 


—Dr. Quackenbos has another ad- 
dition to his family in the shape ofa 
fine girl baby. It was born on Wed- 
nesday, the 3d of October. 


—A magic lantern has been pur- 
chased for the school and the pupils 
are to receive entertaining and instruc- 
tive stereopticon lectures in future. 


—Miss Jean Christinas was in town 
on the 8th, visiting institution friends. 
She resigned last June to acept a bet- 
ter paying position as teacher at the 
Mouut Airy School. All were glad to 
see her. 


-——Principal Jenkins attended a 
teachers’ institute at Ocean City on 
the rith of this month. He made a 
speech at the meeting, in which he 
urged the teachers to let him know of 
any deaf children in their districts. 


—This has been a bad month for 
fives in Trenton. Donnelly’s clothing 
store, Baumgartner’s dry goods es- 
tablishment and Beer’s photograph 
studio—all leading concerns in their 
respective lines—-have suffered in this 
way. 


—Richard Tweed, a Fanwood grad- 
uate, stopped in Trenton on his way 
to the West Indies, and was the guest 
of Mr. and Mrs. Porter for two days. 
His father is U. S. Consul and lives 
in Nassau. Mr. Tweed is a good 
compositor and received his instruc- 
tion in the printing office of the New 
York Institution under Mr. Hodgson. 


—In the last issue of the SILENT 
WORKER we had an article about the 
delay in running the trolley cars in 
our part of the city. It is a curious 
fact that, in two days after the paper 
came out, men were working on the 
tracks, and in a week’s time the cars 
were running. We now have a fine 
service, handsome new cars, well 
lighted at night, running every few 
minutes from ‘six o’clock A.M. until 
midnight and making the trip to the 
City Hall in ten.minutes. Truly, the 
Trenton Passenger Railway seems to 
have had new life put into it from 
some source. 


—One reading the political papers 
now would-find it hard to judge 
whether times are worse than ever, as 
the Republican papers say, or wheth- 
er business is starting on a boom as 
set forth in the Democratic organs. 
But we notice that the watch factory 
opposite our school employs a much 
large force and for longer hours than 
forsome time past. The Trenton Iron 
Company runs part of its works over 


time and we can see Roebling’s big 
mill ablaze with light all night. The 
pupils whose fathers are potters report 
that they have work now. So that, 
in this city at least, the outlook for 
for the winter is not so bad as it was 
a year ago. 


—We have had quite a _ surgical 
ward in our hospital this month. 
About three weeks ago two little boys, 
Fred. Walz and Walter Jackson, while 
playing out-doors, ran into each oth- 
er, striking their heads with frightful 
force. Freddy had a gash on his fore- 
head several inches long and reaching 
to the bone, as clean cut as if done 
by a sabre stroke, and Walter’s injury 
was not less severe. Both boys have 
gotten over their wounds finely, much 
to the credit of Dr. Lalor and Mrs. 
Smith. Marvin Hunt cut his thumb 
quite badly about the same time, and 


'on the 22d fell while playing tag and 


cut his scalp on the edge of a board. 
His wound was not deep and it is 
healing rapidly. 


—Within the present month the 
furnishing of our chapel has been 
completed by the addition of platform 
furniture consisting of a table, a read- 
ing stand and an arm chair, all solidly 
built of quartered oak, handsomely 
polished. A handsome chandelier 
has also been placed over the platform 
so as to throw a strong light on the 
place where one would stand in 
addressing the pupils. The room is 
now as well arranged for its purposes 
as any school can boast, and in ele- 
gance is far beyond what can be found 
in most schools. The seats, of quar- 
tered oak, each furnished with an 
arm for writing on, are arranged in 
arcs of concentric circles, so that each 
faces the middle of the platform. A 
wainscot of ash in the natural color, 
runs around the room, above which 
the walls and ceiling are papered in a 
delicate shade of light green. The 
pillars and other iron work are finish- 
ed in gold bronze, and all the wood 
work is grained to correspond with the 
hard wood doors and woinscot. Alto- 
gether, it is a piece of interior 
furnishing and decoration which, 
while not extravagant in the outlay 
required, is more tasteful and elegant 
than is often seen in public institu- 


tions. 
———_—= = __— 


ATHLETICS. 

On the evening of the 8th inst., the 
senior boys held a meeting in the 
Boys’ Reading Room. Mr. McAloney 
presided. The meeting unanimously 
agreed to establish an athletic club to 
be known as the New Jersey Deaf- 
Mute Athletic Club. The -following 
were elected officers of the club for the 
ensuing year: Hon. J. Bingham 
Woodward, Hon. President ; Mr. Wes- 
ton Jenkins, President; Mr. R. B. 
Lloyd, Vice-President; Mr. T. S. 
McAloney, Manager; Chris. Hoff, 
Secretary ; Chas. Cascella, Treasurer. 


It was also decided to start a foot- 


ball club and Dick Erdmann was | The captain must learn to give his 
elected Captain of the First Eleven. signals promptly and see that his 
team line up quickly. The full-back 
must practice kicking goal. - 


Since the football club has been 
established the boys have taken up 
football enthusiastically, andthey are 4... team are anxiously awaiting 
to be seen every afternoon practicing the arrival of their new football 
faithfully on our grounds, where Mr. yniforms. 

Dale and his assistants have erected | 
handsome goal posts. | 


On the afternoon of the 2oth, our 


The First Eleven played their first | team lined up against the same team 
as they played with on the 17th. 


football match on the afternoon of the. ete’ ad “a | 
17th, on the home grounds. They. oth teams put up a better game than 


had a team from the city for their | “Be oe and showed that 
opponents they had practiced faithfully between 


games. Our team did splendidly and 


During the first halfour boys played managed to score a touch down in 
rather loosely and spent too much each half, but failed to kick goal both 
time in lining up and giving the times. The score stood at 8 to o. 
signals. They might have scored if Mr. Toft kindly acted as umpire and 
they had been more decided in their referee. 
play. When time was called the ball | 
was within 15 yards of their opponents’ The same team as we had defeated 


goal posts, neither side having scored. ©” two previous occasions came over 
to play a practice game on the after- 

During the second half the city team noon of the 26th, and though three of 
made some important changes in their ,,,, regular team were unable to play 
players and they started out determin- \. gefeated them bv 12 to o. _ 
ed to score, but our boys had settled : 
nemiarr Ceara enndiearetmarabans Our team must be more careful in 
called they had worked the ball to/| ; 


std é the future about off-side play and foul 
within three yards of their opponents’ | i tin 

4 tackling as they received several heavy 

goal, a few minutes more and they. 

~ | penalties from the umpire during the 


would have madeatouch-down. The. a 
game for not paying strict attention 


5 | o 
score stood at o to o. to these points. 
| 


During no period of the game was. 
the goal of the home team threatened. Charles Fay makes a splendid full- 


They had the best of the play all back. He has improved greatly at 
through the game. kicking goal. 


EDUCATIONAL LEAF CABINET. 
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-OPEN. 
(Patent applied for.) 


A New Device for School Use, in which can be 
mounted for preservation and use, specimens of Pen Work, 
and Maps, Charts, Clippings, Photograpis or Illustrations of 
wny kind. 


CLOSED. 


MANUFACTURED ONLY BY 


New Jersey School-Church — 
Furniture Co. 


TRENTON, - - - - NEW JERSEY. . 


' Write for Circular and Prices, also Catalogue of School 
Furniture, 
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Conducted by R. 


J2 HE sets of questions immediate- | 
ly below are used as soon as the 
US* children know the words that 
enter therein. The questions are very 
simple, dealing only with I and You. 
They are begun in alphabetical order 
for convenience, omitting those too 
difficult for beginners. ‘The child- 
ren are taught that they mustanswer 
all questions beginning with Are you 
by Yes, Lam , or No, L am 
not ——; then to answer questions 
beginning with Can you. ‘The first 
und second sets are then mixed,( see 
set I1]). ‘Then a new series of 
questions is introduced (sve set IV. ) 
nud when it is completed, these 
questions are mixed up with the 
preceding, and soon. When the 
children have answered the questions 
in correct English, the questions are 
removed from sight and the children 
reproduce them as well as they can, 
guided by the answers they have 
wiitten and which they have not 
erased. The questions are asked and 
uhswered both by writing and by the 
manual alphabet. Sometimes a pupil 
comes and sits with the teacher facing 
the class and asks them these ques- 
tions assisted by the teacher who gives 
him a key word and otherwise helps 
him along when he is embarassed. 
The most backward pupils in’ the 
class learn to answer these questions 
correctly and toask them too. Prae- 
tice iseverything. No one can learn 
to do a thing-well without practic- 
ing «at It. mR he 


I. 


_Are you well ? 
Are vou hungry ? 
Are you a boy ? 
Are you a girl ? 
Are vou thirsty ? 
Are you ® man ? 
Are you sleepy ? 


VI. 


S22 StH GO 2D 


1. Can vou skip the rope ? 

2. Can you make a paper doll ? 
3. Can vou lift the table ? 

4. Can you reach the gas ? 

5. Can you turn a somersault ? 

6. Can you jump over the table ? 
7. Can you jump off the table ? 


IIT. 


1. Are you hungry ? 

2. Can you play checkers ? 

3. Are you tired ? 

4. Can you see through the wall ? 
5. Are you a good boy ? 

6. Can you hear ? 

7. Are you sick ? 


IV. 
Have you a dog at home ? 
Have you a doll here ? 
Have you any money ? 
Have you a pair of scissors ? 
Have you a knife ? 
Have you a book ? 
Have you a postal-card ! ? 


vy 


. Can you hear ? 


a 


Have you any money ? 


THE SCHOOL-ROOM 


B. Lloyd, A.B. 
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3. Are vou tired ? 

4. Have you the tooth-ache ? 
5. Are you a girl ? 

6. Can you spin a top ? 

7. Are you happy at school ? 


aS * 


Do you like school ? 

Do you know Mr. Iearnen ? 
Do you feel tired ? 

Do you feel hungry ? 

Do you like kittens ? 

Do you have oysters at school ? 
Do you sleep alone at school ? 


VIL. 
Do you sleep alone at home ? 
Have you a cow at home ? 
Are you sorry ? 
Can you ride a horse ? 
Have you a pair of mittens ? 
Do you drink coffee and tea ? 


m2 OD Ot He Co aS 


St Oo Bo 


Object Lessons. 
A PIN. 


Itis a pin. It is round. It has 
whead. It hasa point. It is made 
of wire. It is about one inelh long. 
It is forfastening clothes, ete. It 
is sharp. It will bend. It is nice. 
It is bright. It is small. It is 
smooth. It wil! roll. it is cheap. 
It is useful. It will serateh. It 
will prick. 

A MAGAZINE. 

It is Harper’s magazine. It is a 
monthivy and is the issue for Sep. 
tember, 1894, No. 532. ~ [tis publish- 
ed by Ilarper and Brothers, New 
York. The subscription price is $ 4 
a vear ; a single copy costs 25 cents. 
It has 159 pages of stories and ar- 
ticles, and has many pictures. 


A PAIR OF EYE-GLASSES. 
They are made of giass and steel. 
They areuseful. They help tie eves 
tosee. They aretransparent They 
have no frame. ‘they are light. 
They will break. The bridge is 
fastened tv the glass with little 
screws. The glasses are concave. 
They are thin. I do not wear 
glasses. Some of the teachers and 
pupils wear glasses. Theresa broke 

her glasses by sitting on them. 


A SLATE-PENCIL. 

It is a slate-pencil. It is about 
three inecnes long. It was about 
five inches long. It is broken. It 
is not sharp. It is round. It is 
smooth. Itis light. It is made of 
clav. It is for writing on a slate. 
It will break. itis bluish gray. It 
will roll. Itis useful. I have one. 
You gave it to me. 


Direction. 


1. In what direction do you go 
when you go home ? 

I go northeast. 

2. In what direction do you walk 
when you go to the laundry ? 

I walk south. 

3. In what direction are you bola: 
ing ? 

I am looking east. 

4. In what direction am I book 


ing ? 


You are looking west. 

5. In what direction does Hamil- 
tion avenue run ? 

It runs east and west. 

6. Where is Hmilton avenue ? 

It is north of the school. 

Is this school north or south of 

Hamilton avenue ? 

It is south. 


Geography. 


Where is Halifax? Write something 
about it. How can I go there ? 


Halifax is in Nova Seotia. It 
has about 45,000 people. It thas an 
excellent harbor, whieh is deep 
enough for large ships. It is about 
600 miles northeast of New York. 
It has a sehool for the deaf. The 
Red Cross Line runs steamers be- 
tween New York and Halifax. The 
excursion rate is $28. ‘lhe steamers 
leave Warren St., Brookiyn, N. Y. 


Where is Jacksonville, Fla. ? Write 
something about Florida and tell how we 
can go to Jacksonville. 


’ 


It is in the northeastern part o:! 
Florida on the St. Jolin’s River 
Florida is a peninsula. It is between 
the Atlantic Ocean and the Gulf of 
Mexico. The southern part is most- 
ly a great swamp, full of alligators 
and wild animals. From Florida we 
vet cotton, oranges, lemons, and 
other fruits. It was first visited by 
Ponee de Leon in 1512. He was 
looking for a wonderful fenntain to 
make him youngagain. St. Augus 
tine is the oldest town in the United 
States. We can go to Jacksonville 
by rail, or by steamer. The steam- 
ers of the Mallor v Line leave New 
York. “Theexeursion rate is $40.30. 
I would like to zo to Florida. 


History. 
PICTURE OF THE BATTLE OF GETTYS- 
BURG, 


(The answers have been improved by the 
teachers. ) 


1, What isthis a picture of ? 

It is w picture of the battle of 
Gettysburg. 

2. When did this battle oeeur ? 

It occurred in July, 18638. 

3. Who were the opposing forces. 

They were the Federals and the 
Confederates. 

4. Whocommanded them ? 

Gen. Meade commanded the Fed- 
erals and Gen. Lee commanded the 
Confederates. 

5. What was the result of the bat- 
tle ? 

The Confederates were defeated. 

6. What was the war called ? 

It was called the Civil War in 
America. 

7% What was the cause of it ? 

Some of the southern States 
wanted to secede from the Union 
and the North would not let them. 
The South wanted te keep slaves and 
the North wanted to abolish slavery. 

8. How long did the war last ? 

It lasted four years. 

9. Name some Union generals and 
some Confederate generals. 

Gens. Grant, Sherman, Sheridan, 
Thomas, Hancock, McClellan, were 
some of the Union generals. Gens. 
Lee, Jackson, Johnson, Longstreet, 
Pickens and Bragg were some Con- 
federate generals. 

10. Who were the: commanders in 
chief ? 


Gens. Grant and Lee. 
11. Why did the South fail ? 
Because her resources were exhaust- 


ed. 

12. Who was President of the 

Southern Confederacy ? 
He was Jefferson Davis. 

13. Who was President of the 
United States ? 

Abraham Lincoln was President 
of the U.S. 

14. What was Lineoln’s fate ? 

He was assassinated on the 14th of 
April, 1865. 

A man sold 82 barrels of apples at $5 a 
bbl., 140 bushels of corn at 50 cents a 
bushel, and 18 tubs of butter at $10 a tub. 
He received $260 in cash and tvok the rest 
in cows, at $25 apiece. How many cows 
did he get ? 


82 bbl. of apples. 
5 dollars a barrel. 


410 dollars for 82 bbl. of apples. 


140 bushels of corn. 
50¢ w bushels. 


$70.00 for 140 bushels of corn. 


18 tubs of butter. 
$10 a tub. 


$180 for 140 bushel, of corn. 


$410 
70 
180 
$660 
260 
$400 
$25)400(16 cows. 
25 
150 
150 


ie got 16 Gows. 

Mr. Santee’s house is being retinned. 
What will it cost him at $5.65 a square, if 
roof is 24 ft. long, and is 16 ft. from 
eaves to ridge pole ? 

What will be the cost of painting a room 
22 ft. long, 18 ft. wide, and 10 ft., 6 in. 
high, at 103 cents sq. yd., allowing 12 sq. 
yds. for windows and «doors ? 


24 X 16 = 384 sq. [t.; one side of 
roof. 
384°K 2.= 768 sq. ft.; 
of house. 
768+100= 768 squares. 
7.68 X 5.65 = $43.39; cost to re- 
tin roof. | 
22 X 103 X 2 = 462 sq. ft.; two 
sides of room. 
18 xX 103 X 2 = 378 sq. ft.; two 
sides of room. 
18 X 22 = 396 sq. ft.; of ceiling. 
462 X 378 X 396 =1236 sq. ft. 
1236 + 9 = 137 sq. yds. 
1374 — 12 = 1254 sq. yds., to be 
painted. 
1254 x 104 
paint room. 
sce dll toca 
Autumn wins you by its mute 
Appeal to sympathy for its decay. 
—Robert Browning. 


two sides 


$13.16; cost te 


BE SURE 


and buy yourclothing atthe American 
Clothing & Tailoring Co., 3 East 
State St., cor. Warren. Clothing to order 
if desired; pants to measure, $3, $4, and 
$5. Coat and vest, $10. and up to order 
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TEACHERS’ MEETING. 


Held Monthly at The New Jersey 
School for the Deaf. 


The Teachers’ Meeting for the 
month of September was held on 
Friday, October 5th, at 3 o’clock, P.M. 

The meeting was opened by Princi- 
pal Jenkins, who said that no subject 
had been selected for discussion at 
this meeting but that he would sug- 
gest, ‘‘The Training of Advanced 
Classes to Observe and to Record 
Their Observations.’’ He said that 
the primary work of the Northamp- 
ton (Clarke) Institution provided 
admirably for this kind of training, 
of a grade suited to pupils at this 
early stage of developement, and 


' instanced exercises given in primary 


classes in this school as being in the 
same line. 

But in the intermediate and ad- 
vanced classes this kind of training is 
not carried on with the same thorough- 


ness. 
Mr. Mc Aloney suggested that walks 


with teachers, undertaken for the 
special purpose of making  obser- 
vations and of afterwards describing 
what has been seen, were serviceable 
in the direction indicated. 

Miss Edith Brown said that such 
work was valuable in the primary 
grades, in which her experience had 
chiefly lain. She has had her pupils 
keep a ‘‘ Journal of all things seen.”’ 
Mr. Jenkins said that this was excel- 
lent. When he taught the High Class 
in the New York Institution he used, 
at stated intervals, to take his pupils 
to the museums, to manufacturing 
establishments and to other points of 
interest, requiring them to take notes 
of what they saw and afterwards to 
write it out. 

Dr. Quackenbos said that he had 
found the lectures on anatomy and phy- 
siology which he gave last year and 
which were illustrated by the study 
of specimens and Ly the use of the 
microscope, very helpful for the pur- 
pose indicated. 

Mr. Jenkins said that the object 
which these methods aim to secure 
is of very high value both in its im- 
mediate practical relations and as a 
means of mental culture. Any subject 
may beso taught as to secure this end 
in some measure. In the foundation 
work for geography, for instance, 
pupils may be taught to measure and 
record distances accurately, to note 
the direction, force and general char- 
acter of a stream, and so on. They 
may be made to learn the different 
kinds of trees in the yard and to ob- 
serve the differences in their form, in 
the shape of their leaves, in the color 
of their bark and in a score of other 
respects. 

Mr. Jenkins asked for the co-opera- 
tion of the teachers in observing and 
recording sentences of frequent use, 
to be printed for the pupils. 

He said that he expected soon to 
have a magic lantern and a number 
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of slides and said that this would be 
helpful to the pupils studying geog- 
raphy and history, as well as en- 
tertaining to all. 
| eee 
- OCTOBER. 


The lands are lit 
With all the autumn blaze of Golden Rod ; 
And every where the purple Asters nod 
And bend and wave and flit. 
—Helen Hunt. 


Our common mother rests and sings, 
Like Ruth among her garnered sheaves ; 
Her lap is full of goodly things, 
Her brow is bright with autumn leaves. 
— Whititer. 


Let other lands exulting glean 
The apple from the pine, 

The orange from its glossy green, , 
The cluster from the vine ; 


But let the good old crop adorn 
The hills our fathers trod ; 
Still let us for his golden corn 
Send up our thanks to God— 
— Whittier. 


October, 
Ay, thou art welcome, Heaven’s delicious 
breath, 
When woods begin to wear the crimson leaf, 


And suns grow meek, and meek grows the | 


brief sun ; 
And the year smiles as it draws near its 
death, 
Wind of the Sunny South, oh, still delay 
In the gay woods and in the golden air 
Like to a good old age released from care, 
Journeying in long serenity away. 
In such a bright late quiet would that I, 
Might wear out life like thee ’mid bowers 
and brooks, 
And dearer yet the sunshine of kind looks, 
And music of kind voices ever nigh, 
And when my last sand twinkled in the 


glass 
Pass silently from men as thou dost pass. 
—W. C. Bryant. 
Oe 


THE GREAT WORK 


on which the publishers of 7he Cen- 
etury Magazine have been employed 
for the past ten years—The Century 
Dictionary—is nowcompleted. Money 
has been freely spent to make the 
dictionary as nearly perfect in all 
particulars as it is possible for such a 
work to be. Its usefulness, the 
amount of information it contains, the 
thoroughness with which every subject 
is treated, the beauty of the illustra- 
tions, etc., are things that cannot be 
described,—one must see the work it- 
selfto appreciate them. The publish- 
ers cordially invite every reader of this 
paragraph to send for the larger 
handsomely illustrated pamphlet of 
specimen pages which they have 
prepared, and which will be sent, 
post-paid, to any address on receipt of 
five two cent stamps. Address The 
Century Co., 33 East 17th St., New 
York. : 


a lle 


Among the many beautiful floral 
offerings received for the funeral of 
Oliver Wendell Holmes was one bunch 
sent by Helen Keller, with the follow- 
ing words in her own handwriting: 
In loving memory of the dear friend 
whose kindness and tender sympathy 
have helped to make my life glad and 
sweet and beautiful. From his little 
friend who sees with the eyes of her 
soul, Helen Keller.’’—Monmouth (N. 
J.) Democrat. 


‘‘Neither is a dictionary a bad book to read,’’ wrote Emerson. 


‘‘ There is no cant in it, no excess of explanation, and it 
is full of suggestion,—the raw material of 
possible poems and histories.’’ 


The Century Dictionary 


is a delightful book to read. Many of its defini- 
tions are essays in themselves, presenting in full 
and concise form the latest facts and deductions 
in science and art, religion and politics. No such 
great reference-book has ever before been given 
tothe world. .... 


Its ultimate use in every family 
of culture is inevitable. The 
Dictionary itself is indispensable. 


Will you allow the year to pass 
without becoming a shareholder 
in this great enterprise? By our 


Instalment Plan 


you may begin to enjoy the use of the Dictionary at once, paying only a small sum 
down. We want every reader of this paper to at least investigate the subject of 
owning this splendid book. Write to us and learn how favorable are the terms upon 


which it is sold. . ' . : ee 

(five 2-cent stamps) we will send you the beautiful pam- 
For IO cents phlet of specimen pages,—an interesting book in itself, 
witha hundred pictures. It is worth owning whether you want to buy the Dictionary 
ornot. The ten cents just covers the cost. 


sy VCILY. WB, HARISON: 


Address THE CENTURY CO., 33 E. 17th St., New York. : 
hee 


THE NEW JERSEY 
state Normal and Model Sehools. 


_— 


THE NORMAL SCHOOL 


Is a professional School, devoted to the 
preparation of teachers for the Public 
Schools of New Jersey. 

Its course involves a thorough knowledge 
of subject matter, the faculties of mind, 
and how so to present that subject matter as 
to conform to the laws of mental development. 


THE MODEL SCHOOL 


Is a thorough Academie Training School, 
preparatory to college, business or the draw- 


er ae 
| 


eM we 


ing-rvom. 

The schools are well provided with ap- 
paratus for all kinds of work, laboratories, 
manual training room, gymnasium, &e. 

‘The cost per year for boarders, including 
board, washing, tuition, books, &c., is from 
$154 to $160 for those intending to teach, 
and $200 for others. 

‘T'he cost for day pupils is four dollars a 
year for cost of books for those intending to 
teach, and from $26 to $58 per year, accord- 
ing to grade, for those in the Model. 

The Boarding Halls are lighted by gas, 
heated by steam, well ventilated, provided 
with baths and the modern conveniences. 
The sleeping rooms are nicely furnished and 
very Cosy. 

For further particulars apply to the Prin- 


cipal, . 
J. M. GREEN. ; 
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THE SILENT WORKER. 


OUR NEW YORK LETTER. 


A Long list of Winter Entertainments— 
Another Worthy Reform—Minor Pen- 
cillings. 


(From Our Regular Correspondent. ) 


[Subscriptions to THE SILENT WORKER 
may be sent to Robert E. Maynard, 20 Ter- 
race Place, Yonkers, N. Y. He will also 
supply other information relative to the 
paper upon application. ] 

We have been overburdened with 
cares and anxieties so far this month 
and strength seems to fail just as we 
remember our letter is unpenned. 
Throwing aside these, come my read- 
ers, let us have a little chat. The edi- 
tor is at the telephone, his wrath is 
manifold at our delay, the foreman 
and office boy are wrangling over copy 
and the pressman is wetting down and 
making things quit2soapy. So tread 
softly with me to the accustomed cor- 


ner where there are no ‘“‘ rats.’’ 

Now let me say New York mutes 
are about entering the winter season 
of festivities. So far we know of half 
a dozen sociables, two balls and a 
pantomime. Considering the early 
season, announcements have been 
made a good long ways in advance, 
and everything points to a successful 
season. 

The securing of new club rooms 
and announcement of its ball for 
December 5th, at Lexington Opera 
House, a new building and finest of 
its kind in New York, place the Fan- 
wood Quad Club at the head of the 
column. The ball will be given on 
a grand scale and will be the finest 
ever given by a club of deaf-mutes. 
The make-up of the club leaves no 
question unanswered in this way. 
Its_roster includes the most intelligent 
mutes of New York and some of the 
most widely known in the’ United 
States. Itis to be hoped that every 
mute for miles around will be on 
hand to lend enjoyment to the occa- 
sion with his presence. 

Later on, in January, the Union 
League will give a repetition of ball 
room scenes. 

The usual custom of honoring the 
elder Gallaudet will take place on 
December toth, when the Manhattan 
Literary Association has something 
on the bill. 


* % 

In the city of Boston, during the past 
summer, the public schools have re- 
mained open for an extra session. 
Several of New York’s schools did 
likewise. It was an excellent thing 
todo. Many boys and girls who 
could not think of going out of town 
and who have nothing to do of a pro- 
fitable or pleasant kind, found the 
session better than idling about the 
streets and added so much to their 
meagre total of schooling. 

This thought suggests another re- 
form worthy of consideration. There 
are, in our schools for the deaf, a mul- 
titude of mutes whose poverty forbids 
their attending school the required 


number of years. Many of them quit 


school very poorly equipped for the 
life struggle, even in the rudimentary 
branches. Being, as I said, poor, 
they simply cannot remain the full 
term. Many principals fail to see 
this and are trying to ask the legis- 
lature to prevent a pupil leaving 
school until his term has expired. 


These pupils, or many of them, 
would be glad to stay one more hour 
per day in school or at their trade, if 
it were permitted them, or one day 
more a week in order to acquire a 
better hold upon education or their 
trade ; and an hour a day, a day a week 
would amount to something like a 
whole year’s additional instruction to 
them. Our institutions on a whole are 
located on spacious grounds which 
admit of health giving qualities and 
cool shade. Many pupils reside in 
the heart of great cities, midst spread- 
ing germs of disease. Hot dirty tene- 
ments, after their months at school in 
cleanliness, is indeed a great change. 
It is no vacation for them—out of the 
frying pan into the fire. Thrust upon 
the streets of a city like New York 
they soon acquire the habits of the 
hearing children and roam about thus 
because their parents are too poor to 
send them away. They return to 
school in the fall with pale, sickly 
faces, much the worse for their vaca- 
tion, unfit to take up their studies 
where they left off, and mighty glad 
to get back to school. Often the 
germs of disease are brought with 
them. How great and _ beneficial 
would the pure air of the institution 
have proved. Surrounded by intel- 
ligence instead of ignorance, cleanli- 
ness instead of filth, they would have 
had a vacation in truth. 
not these poor girls and boys be organ- 
ized into classes for the summer 
months? They learn something, then 
forget this when away for two short 
months from school. 


Why should pupils be compelled to | 


remain idle on Saturdays and to be 
restricted to five or six hours in the 
school-room and only two or three 
hours in the industrial department ? 
The Saturday holiday is an absurdity. 
Add Saturday to the school week and 
give the pupils more benefit of the 
trade school. Teach them the ways 
of the world. The days of tradition 
are past. Old Puritan times, when 
there were no servants and schools 
closed on Saturdays to let girls and 
boys: help their parents prepare for 
Sunday, are gone, and tradition may 
well give way to benefit thousands of 


poor boys and girls by adding Satur- 


day to the school week. 

Our schools for the deaf are well ' 
planned for those who are comfortably ' 
well off. Why should they not be 
adjusted somewhat to the needs of: 
those who are most dependent upon 
judicious arrangements for even a 
meagre education ? 

Our hearing brother is clamoring 
for more school hours. 


hours now allotted them the deaf 


‘the better concedes the fact his insti- 
Why should | 


| ‘under restrictions you have still privi- 


friendship should be confined to aclass 


With the 


Best made Clothing 


an S| ee 


Good 


Furnishings 


At DONNELLY’S Opera House Stores 


require nearly twice as many. Should 
the Board of Education so decide the 
deaf will be pushed harder to keep up 
the standard they now maintain. 
Shoulder this proposition and_ see 
how it works. 


* 
* * : 

Thinking—the art of looking either 
forward or backward, upward or down- 
ward, is creating, as thinking is writ- 
ing. Ifall our thoughts and sugges- 
tions for the benefit of the deaf at 
various times were heeded fame would 
be the better for it. No one need fear 
that he will exhaust the substance of 
thought and where there is one victory 
to three defeats it is not well todropa 
good and beneficial work. 

* 

And still people continue to believe 
an institution first class, because its 
outer crust appears to be good. But 
they are often another kind of nation- 
al school book, whose object is to help 
the scholar to pass on and leave it be- 
hind. Neither children nor society 
are to be kept forevercornered. There 
must be in each a process of absorp- 
tion or reconstruction of its routine. 
Some institutions’ never change—that 
is their principals never do. A prin- 
cipal whose viewsare not changing for 


tution is ungrowing, and if his insti- 
tution is ungrowing the sooner it digs 
its own grave the better. Digesting a 
preparation especially made for day 
and oral schools last summer does not | 
seem to have passed the stomach suc- 
cessfully. Try again. 


* 
% * 

New York’s greatest danger is now 
very apparent. It has risen to such a 
pitch that interests on all sides are 
involved. There is going to be a 
family dissension among the mutes. 
Some think that creed is the chief 
aim of a club ; others not. 

The mutes of Paris are fair examples 
of what New Yorkers are going to ex- 
perience. Divided and influenced to 
keep company with only members of 
their church, is killing the interests of 
the deaf asaclass. Step forward and 
be men and women, exert yourselves 
in this free country to show that even 


leges and the right of free speech. 
But any how I see no reason why 


or creed. Its all very well to deny, 


but on the inside it’s quite different. 


¥ 
* * 


‘‘Look not alone for your relations in 
your own house or in your own sphere. 
The blood of Christ is stronger in re- 
lationship than the blood of man. 
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Look above you. All there is yours. 
Go down even to the poorest society. 
All below you in station arejudgment 
day brothers, all higher than you are 
the same in the end; eternity is the 
same for all and all.’’ 

% 

A crowd of mutes, returning from a 
convention, occupied the seats and 
aisle of nearly a whole car. The con- 
ductor seemed confused and shouted, 
‘‘Tf you don’t stop this noise I’ll put 
the whole crowd of you off the train. ”’ 
A hearing passenger caught onto his 
little joke and, rising, said: ‘‘I’m 
with you. I'll step into the silence 
of the next car.’’ 


* * 

All this talk on the advisability of 
having type-setting machines intro- 
duced in our institutions and teach 
pupils to manipulate the keys is all 
nonsense. Any intelligent person can 
do that in two weeks and there are 
thousands of opportunities to do that 
after leaving school. A pupil who 
has learfied to set type and then to 
run a machine is in greater need than 
one who can manipulate a machine 


and has not learned to set type. 


* 
* *% 


We must correct the statement, or 
supposition, that we have severed our 
connection with this paper. This 


letter gives evidence that we have not. 


* 
* 


Principal Currier has introduced in- 
to his school an advanced department, 
the pupils of which pursue collegiate 
studies. It is not known whether 
these same pupils will enter college 
on completion of this course. Princi- 
pal Currier, we are told by some of the 
more advanced pupils, is in accord 
with the action taken by the Empire 
State Association for the establish- 
ment of a branch for the higher educa- 
tion of the deaf of New York State in 
the metropolis, providing such is ap- 
proved by the Board of Directors. 

INFANTE. 


4 ‘ae eee ae Boe a - ai aw * » ae £. bi Fo ae aes’ 7 +) Fee eS. + x pe ae ae A a oe ie > ee ot ie 22 ety Le ie a ae 
LG baer ie Spans Fp in ac tne | ee _ ee a Rees 1 A. aa: Sg eo ee 
+ ; AON eae ' : Coes >: hae Fo cs hi Bi reise aie ag erg eee, <7 >: ire Pees OC oe it ad Oy ae a ae 
: ze ; 3 Y Fes mets itd ty wR meeting = re ONE eee ec aes rs ce hale Hae CaN son nk 
OA Joe ae % saa eae 5 A hea eee. hei ee 
Fs & he Waar) r be . , aoe a ee ‘ \f ‘ Soke ogehaye Fen od eS ee “Tarot cepa See ae Vela. ici en 
¢ ‘ os ‘ 1 ares ; APE, ee ee Ge Sa a F = ee ete sae alae oe ~~ a = J a ¥ “5 ah oe 
: ‘ —- ee g eK ie oo REL eras, = 1 en ee WER Ree a s ? ee ; : 5-5 ts aoe eae bs Fea, x a Le 
? ~ ad ” P f 2 oH page ad ~ ie eg ee Le Babee er: Th ania are 5 i cia a SS a ee 4 Ce i be eat ws vio e en : - ie 0 cx E 
2 > LS cl ‘ ; “peat : eee ee oo EP SORS oh Bs” . » Ape eS So fe ti eames Ree, 1A ea Sky sts a Warsaeee eae is) <a BERG ne Oe, 2 
we vo : ; pokes > REE te AO aS =, Si gl Pe peeais ock  eme k ” te ES Rit eae ee 1S OM aren 9 SS oer Aan Carman ee’ : es 
KF Le As 2 ‘? Rie) ed ts Sve coke ort ee Raat Y m4 2: oh s 7 4 ees ee fie i nea ve MRT Sikes 7 5 orn aps test Fy Bae oS” | lege a AL WSs: Dee re eh dh Rae ect >) Sie F a ee * 
.- ‘ : YE 7 Sy Aer ae A + ’ * Ee ote nag: 4 eS 4 } ‘ j ares Pesta Bh. Be et eu ae reas es Pa <a he el ; oo Sens an Li. eee : a - sos aa ee a 
= 4 . > : ‘ 4 Y nea, “haere eb a x af a - an 1 4 rs at é : ta ee aie < % Th. Bite ei ey vial te ea e de J . is r \s sue ty 
ae! * \ : : ; c 7 o We ‘: « : AS a 5 “4 epklee ee SoA. : ¥ ty bie: se Nip fic Mee Cede ey m te fae AMR Sopree ce Rd Se 7 Ae et ag a ct ss 
=) e 7 - ro F . w * . rae oe Sa . + ey | a0 am Pat . EP ree Eb, Pett od iJ 3 Sits. od zs at hee 7 {3 pit 
‘ 4 mh,’ : a! : = tag Boe ! ae cig rt i Sen a es te ee | 
x. } fae 
iA 
‘ 
; * 
+ 
: . 
* 
. "aan 7 
< ros 
i . 
7 * 
; : Zz ee 
se ts 
UU 01H TC (=== = =:.0''|((... sans snnnnnsnnnen nn en enn RREREEEEEEEEEEEnEEnEnEtE 
5 a EE ‘ — Ae om ee: i a a a dpitnndepii mnie apemtimnnn Na SE ee NT Se en 
, , , | | 
J ee 
- — i i 
: = | 
i 4 Po 
a 
ee 
} a 
4 
ee ee 
ps | 
re 
: ' 
ea | : 
: 
> 
- 
Oe 
: | 
: 
‘ | 
bier i ee ee sila 
> | sauteed ccineetesestshinpmegteaivedslieannenishicintitimnnignitaninianelenaiaetiaaeeamiananagtan? a a NS . anebunee 
y 
r | 
4 . 
a 
ad ene ‘om 
* pea h . 
ean 
, tee As | 
< Pan 
te oe | 
: 
| 
: F 
& 
} 
5 | 
| 
2 
~ 
| 
id 
4 
ti 
. 
| 
"a | 
c ’ 
: oii 
7 
: | 
, | 
‘ 
ey 
ae 
+4 
te 
’ \« 
’ 
We 
" Re ° 
‘jere ; 
i. 
j - 
be : 
% 
4 is 
ar m 
™ x, 
= ? 
wi me 
} 6 
* ‘ A 
+ 
| Pe 
2 
j 
i. “ 
co ee i 
> 2 
1 oes 
vee 
; 4 seh 
a 
Ge. _ 
] & 
44 3 
rs 2 
{a € 
4? - 
st te 
} . 
‘ ane 
; a 
tS ee 
a o, 
i ey 
2 
oI ff a 
| 3 
= , sf 
AS Se 
{ 7 
yy 
ie es 
>. 
7 ae 
wa 
“a 
r Og 
s ee 
¥ 
-* 4 
AS 
i 
. | f 
% i 4 
4 
~~ 3 
‘ J By 
> ; 2 
r | 
; . g 
ee 
% 
Ba | 3 
, j 
' | % 
ae ¢ 
. = 
ie ee 
| 
1 
. i 
| @ ee 
de | 
| ee 
; j 
. | 
% 
i P| 
nd | ° 
q ; 
4 
! 
t 
= 
| 
1% 
$ ‘ : 
i 
bs . 
: 
: 
% t, , 
ee 
Lo te z s 
Fels 5 cn, 4 . . s : 
: ee |: ' BA’ Ee 4 : 
f 4 ws. ary = (ee > “ P + 3 rs 4 ws ag es Pe ee 5 re) iy ee DOE se ya + 5 see ih ae Paired eae ? a, Si oat 4 . bat] 
7 \ Va 43 “ : A% ho ae ee? 2 a ie. veel eee Aas. ii 2 Be: Ts. ee ak . c £ = a rae sof eat 5 ee a yh ae age 2 tet ee HE Ke ‘ i ; 
‘ ba oS ‘ oxt 5 ; 3 ty >» ee ee Beet he a Sea ie aaa ea ne oa o,f ey 7, ey ers i 7 a oa collie 1 ne ES oa : es ae . Seis 
: 3 ay ren” - See ae Jae : per ia ee cia) Fs ERS ie Ge ee ag Pm = wy A SRS Eee ee 5. Re 
“ . 4 = 94 PG ees Pe i er ; 1 gs 1 See os earl oie ea at ! aes Fy ra ‘ eS ers. Ae SC Nepe sd ue) Siege i (oe | BONE 
pit i vs oe % @ |: rn 24 a ; ean ee to eras ak the SYP ees Stee ei eee rae ‘a : . Fae Nis et te ee SP ee an - 
7] ~ Shean BY Pe : a : ey i a Bros ie sapiens a0 aati a ba eS. Sioa prices ey. ri | is B.. : Wists. “ut, 7 SA aah ty ae ba ae 
St LPReh > 2 koe AY : Ko=53 eS | a 0) ys ene =e Re Ea ae pas ii). |." Sage eect Ye eee erat eee pee hen pa, ee a ers Po, « a 
77 Ld yeh . Pi ee pe q ; i, a bine eat sgn he? ee Sains * ; <2 ota mh ge Sp. aes Maes Gay... ane ee eset + Ss Be ge ; oye Peres Die. MMe RTS, = Z 
m ‘ a ) Ehaies = ; uy : o> Pas Sere star ‘ Bees td pele te ae iat : eee "es Se Ana a Jetee rs aes) Gas pe e nt a ae Rpg tn Ro Cente a o: ai ahs 7 
é : icin a , Pe nine ; as. $ : tas, a a a + eta Besa. Sc eee ke, Oe ee | RS tee a2) DSS er a ee eee 
: hee 9. bet Se co Oo < ie ae . a By ag ae =e Ce, Nae adap rae sae pee CR 
. P tee Te a eee - 4 = nee ee a sy ee ee a a S, oe ERE Vis a eer ee eet ee = ’ aes ee 


We cad 2 ena 


ee er 
Fa abe 
fi a 


* THE SILENT WORKER. II 
O59 ———— @\s@\3 | succeed Mr. Hopper [EEE : 1 
than the present | : 


FOREIGN 


DEPARTMENT 
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Conducted by Thos. S. McA loney. | 


BIRMINGHAM. 


The Royal Institution for The Deaf cultivate and teach the natural lan- 


and Dumb, Edgbaston. 


and Lumb, situated at Edgbas. 
ton, Birmingham, was_ estab- 
lished in the year 1812, but it was not 
really opened until January rith, 


ISI4. 
Mr. T. Braidwood, grandson of Mr. 


Jf 


rG HE Royal Institution for the Deaf 
S 


‘method for their instruction is to 


guage, which would serve as a foun-| 
dation; they also considered that 
objects should first be taught to the 
deaf-mute, afterwards words; that he. 
should be exercised to think accurately 
before burdening his memory with 
artificial signs of thought.’’ 

In 1840, du Paget resigned and his 


intelligent counten- 
ance. 


Thomas Braidwood, one of the pio- place was filled by Mr. Arthur Hop- 


neers of deaf-nute education in Great Pet, B. A., a graduate of the Dublin 
Britain. was the first head-master University and an experienced teacher 
appointed. The school made rapid of the deaf. Mr. Hopper received his 
progress under Mr. Braidwood, and at taining as teacher in the Claremont 
his death in 1825, was in a flourishing | institution, Dublin. He — noted | 
for his untiring attention to all his 


condition. | 
M. Louis du Paget, a pupil of the duties, for his earnestness and thor- 


great Pestalozzi, succeeded him. Du oughness as a teacher, and for his 
Paget, though acquainted with his kind and gentle disposition. He was 
master’s methods, knew nothing about thoroughly convinced of the efficacy 
teaching the deafand as a consequence of the sign-language in teaching the 
the school was thrown into confusion deaf, but at the same time he was 
and the children were without control. . ready to examine and adopt any other 
Young Charles Baker, afterwards Dr. “method that would benefit his pupils. 
Baker, Principal of the Yorkshire He died in 1882, and Mr. Edward) 
Institution, was called in to assist in Townsend, whose portrait we give this 
restoring order, and through his as- | moxth, was appointed his successor. 
sistance the school was soon under, Mr. Townsend began his career as 
perfect control. a teacher of the deaf in the Yorkshire 
Braidwood educated his pupils by | Institution for the Deaf and Dumb at 
the oral method, but on the appoint- Doncaster. He next accepted the 
ment of du Paget, the committee of position of Assistant Master in the 
the Institution decided that the sign London Asylum for the Deaf, where, 
method, as used by the Abbe Sicard, and at its branch Institution at Mar- 
should for the future be employed in gate, he remained for a period of 
their school as the chief method of eighteen years, during which time he 
instruction. They reasoned, ‘‘ that, proved himselfaz /az/in his profession 
if Nature herself has taught deaf- and capable of managing an Institu- 
utes this language, if itrenders them | tion with energy and wisdom. The 
capable of forming correct ideas, then , Committee of the Roval Institution, 
the most efficient and expeditious | could not have chosen a fitter man to 


strength of charac- | 
honor and respect of 


which he is a mem- 


head-master of the 
Institution, Mr. 
Townsend. 

Mr. Townsend is 
a bright engaging 
man with a pleasing 


He has great 
command of facial 
expression, all the 
features of his face 
being well defined. 
He combines a gen- 
tle and sympathetic 
nature with great 


ter and posesses the 
the profession of 


ber. 
Mr. Townsend 


gave evidence before 
the Roval Commis- 


sion, which was ap- 
pointed to exam- 
ine into the con- 
dition of the Deaf and Dumb in 1886. 
His evidence was clear and concise, 
and was received with due respect by 
the Commissioners. 

The recommendation of the Com- 
missioners that deaf and dumb 
schools should be inspected by ordin- 
ary school inspectors, was strenuously 
opposed by Mr. Townsend. He held, 
and rightly so, that the education of 
deaf-mutes was a specialty, and that 
only experts with a wide and varied 
experience and possessing an accurate 
knowledge of the deaf were capable of 
of inspecting the schools for the deaf. 

Mr. Townsend is a stanch supporter 
of the ‘‘ Combined System.’ He has 
great faith in signs and finger-spell- 
ing for cultivating the intellect, and 
though recognizing the merits of the 
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THE ROYAL INSTITUTION FOR THE DEAF AND DUMB, EDGBASTON, BIRMINGHAM, 


EDWARD TOWNSEND. 


‘‘oral ’’ method, he believes that fhe 
greatest good can be done to the greatest 
number by means of the ** Combined 
System.’ 

The Royal Institution has a staff of 
eleven teachers and an average attend- 
ance of about 125 pupils. Tne pupils 
are taught fret-work, wood-carving, 
cookery and laundry 
gymnastic instruction and drill. 


, 


work, also 


THERE are about 19,000 deaf-mutes 
in India, and only two schools in the 
whole Empire at which these deaf- 
mutes can be educated. 
are situated respectively at Bombay 
and Calcutta. 

The Calcutta school was established 
in 1893, through the untiring efforts 
of Babu Girindranath Bhose, a weal- 
thy native gentleman who has a deaf- 
mute relative. He tried to induce 
Mr. Francis Maginn, of Belfast, to go 

Calcutta to take charge of the school. 

but Mr. Maginn was unable to ac- 
cept his offer; he then sent a-native 
gentleman, named Babu Jamani Nath 
Banerje, to be trained at the Bombay 
school. 

Jamani Nath Banerje remained for 
some time in training at the Bombay 
school, after which he returned to 
Calcutta and took charge of the school 
at that place. 

The Calcutta School does not. re- 
ceive Government support, but is 
dependent upon voluntary effort for 
‘its maintenance. We sincerely hope 
the British Government will soon see 


The schools 


‘its way clearly to make ample pro- . 


‘vision for the education of our un- 
fortunate brethren in the 
| the temples and pagodas. ”’ 

The ‘‘oral’’ method of instruction 
'is used with success both in the Bom- 
bay and Calcutta schools. In the 
latter school each individual fornis a 
class by himself. | 
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THE SILENT 


WORKER. 


_ BUS SINESS DIRE CT ORY. 


“E. B. SKELLENGER, M.D., 
DRUGS AND MEDICINES, nue 


Prescriptions carefully com ounded from the . 
best material. 


Cor. Hamilton Ave. & Hudson St., 
TRENTON, N. J. 

Go to mak 

le ‘yy 

CONVERY & WALKER, | 5) 
129 North Broad St., ASA sad ta 
YP OVAL /© 
and see the largest line of Furniture and OF WA 


Carpets in 


STOLLS 


SCHOOL SUPrLiés, 


SPORTING 


Outdoor Sports 


CS Amusements. 


TRENTON seeicnicneteanbiteaien cabin atta 


the city, 


GOODS & 


HARDWARE 


(Successors to Dunn Hardware and 


Hardware, House-Furnishing Goods, Cutlery, 
Heaters, 
Tiles, Wood and Slate Mante!s, 
Tin Roofing, Gas Fixtures, 
&c., &c. 


13 E. 


State St. 


Ranges, 


Oil Cloths, 


Stoves, 


TRENTON, N. J. 


Do vou KNoW 


HOVWTEL 
Sells the best $1.50 and $2.00 Derby in the 
city, also a full line of fine Hats, 


TH E LACE WEB SPRING. 
( Patented 

This Bed Spring is the most complete ever offer- 
ed to the public. 
sure of 2000 pounds. 
fort and durability, 
wood, chains, hooks, or rivets used in its construc- 
Handled by all first-class furniture dealers. 


tion. 


College Caps, &c. 


33 Hast State St. 


August 12, 


It is guaranteed to stand a pres- 
For simplicity, 
it has no equal. 


Manufactured exclusively by the 


TRENTON SPRING MATTRESS CO., 
NTON, 


TRE? 


EYES 


(Successor to Chas. 


Watches. 


23 EAST STATE STREET, 


TRENTON, N. J. 


attend 


FOR 


ARTISTIC at reasonable | 
PHOTOGRAPHS __— rates. 
Co to 
5 ‘ 
K RA U Cc H S The only regularly Illus- 
SO6 East State St. trated paper for the i 
Three doors East of Stockton st. | Deaf in the U.S. : 9 


Examined by skilful | 
Spec ialists 


AT APPLEGAT E'S 
STATE & WARREN STS., 
TRENTON, N.J. 


Satisfaction Guaranteed, 


JOHN C. DEMMERT 


Stakeman.) 


Diamonds 
and Jewelry, 


Repairing of all kinds promptly 


ed to. 


1884.) 


N.J. 


GAAIES, 


STATE BOARD OF EDUCATION. 


CO. 


aint Co.) 


Bonp V. THOMAS, Millville. 


Camden. 


N . iN — 
LO rk 4 . “ ‘ . , 
Grates, GEORGE A. FREY 


J. BINGHAM WoopDWaRD, Bordentown. | 


Siuas R. Morse, Atlantic City. 


JAMES DESHLER, New Brunswick. 
T. FRANK APPLEBY, Asbury Park. | 
aipemenen ks STEVEN C, LARISON, Hackettstown, 
STEVEN PEIRSON Morristown. 
NicHo.Las M. Bur.er, Paterson. 
JoseEPH P. CooPER, Rutherford. 
JAMES M. SEYMOUR, Newark. 


JAMES 8. Hays, Newark. 


WinLLiaAM R. BARRICKLO, Jersey City. 


EVAN STEADMAN, Hoboken. 
BENJAMIN A. CAMPBELL, Elizabeth. 

beauty, com- . 
JAMES OWENS, Montelair. 


There is no 


Ofticers of The Board. 


JAMES S. Hays, President. 


Nicuonas M. Burner, Vice-President. ) 
Appison 3. PoLanp, Secretary. 
Hancock, Treasurer School 


Deaf-Mutes. 1} 


WILLIAM 38. 


for 


GEORGE 8S, 
~WiniiaAM DALE, 
WALTER WHALEN, 


a @/ 
a ) 
ae LX, 
NOR vey ? 
SS 
hay 
OFFICERS AND ) TEACHERS. TERMS OF ADMISSION. 
PRINCIPAL ly Palade 5 ) 
aieieiacitak: “iatiabiiatubiaiih HE NEW JERSEY SCHCGOL IQR 
WESTON JENKINS, Am. Deark-MvveEs, established by act appiov- 
iestedaeanhel ed March 31st, 1882, offers its advaitascs oi 
THOMAS FP. HEARNEN, the following Gouditious: The candidate 


MATRON, 
MRS. LAURENCIA F. MYERS 
SUPERVISOR OF BOYS, 
THOMAS 8S. McALONEY. 


ASSISTANT SUPERVISOR, 


MISS ANNA C. FITZPATRICK. 
SUPERVISOR OF GIRLS, 

MRS. LOLA M. SWARTZ. 
ATGVENDING PilY-ICIAN, 
WILLIAM 8. LALOR, M.D. 
NUKSE, 

MRS. ELIZABETH V. SMITH. 


Teachers of Academic Department. 


tOWLAND B. Luoyvp, A.B. 

Miss Vireinta Il. BUNTING, 

Mrs. Rosa Keen, 

Miss Este Lue Dey. 

Miss FLORENCE A. Brown. 

Miss Enviru E. Brown. 

Gro. H. QUACKENB 3, M.D. 

Miss ApeE.AIDE A. HENDERSHOT. 

Industrial Department. 

Ins. Frances H. Porter, 
PORTER, 


Drawing 
Printing 
( 


Carpentering 


liss EMMA L. BILBEE, Sewing. 


must be a resident of the State. not css 


than eight nor more than twenty-one vears 
and of suiicient plivsicel 


or age, deaf, 


health and intellectual capacity to proit by 


the instruction afforded, 


The person mak- 


ing application for the admission of a child 


4 


asa pupil is required to fill outa blank form, 


furnished for the purpose, giving 


,HeCCSSUTY 


information is regard to the case. The 


application must be accompanicd by a cer- 


tificate from a county judge or courty 
clerk of the county, or the chosen Tree 


P ° 
holder or township clark or the township, 


_frecholdeis of 


paccompanied by fuil directions for 


or the mayor of tlie city, 


where the appli- 
also a certificate from two 
the 


printed on the same sheet 


cant resides, 


county. These cer. 


tificates are 
are 
fill- 


Blank forms of application 


with the forms of application, and 


ing them out. 


cand any desired information in regard to 


the school, may be obtained by writing to 


the following address : 


Shoemaking | 


; 


Weston Jenkins, A. i., 


TRENTON, J. N. Princt pal. 


PATENT ELASTIC FELT MATTRESSES 


Used by this institution, and thousands of others, and made solely by 


OSTERMOOR & GO., 16 ELIZABETH ST., N. Y. CITY. 


GUARANTEED NEVER TO MAT OR PACK; VERMIN PROOF AND NON-ABSORBENT. 
SUPERIOR TO HAIR IN EVERY RESPECT. 


ry. ~ * " - ~ e e , . . = » 
Po anyone sending us this advertisement will sell one double mattress for $12 


CHURCH CUSHIONS, W hOUGHT IRON BEDSTEADS, WOVE WIRE MATTRESSES, 


2.00 


‘*Quality, not Quantity.”’ 


|50 CENTS A YEAR | 


Subscribe for ‘“The Silent Worker’”’ 


Every issue bright and 
| interesting. The in- 
telligent Dea?’ read it. 


RR ee 
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